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renewed	by	member	in	writing.	
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Upcoming Events 

2019
March 16 - Board Meeting
March 23 - Table Top Auction

April 5, 6, & 7 - Gem & Mineral Show
April 20 - Board Meeting

May 18 - Board Meeting/Parts Exchange

June 15 & 16 - Spring Tractor Show
June 22 & 23 - Spring Tractor Show

July 20 - Board Meeting/Parts Exchange
July 28 - Auction

August 3 - Classic BBQ Event
August 16, 17, & 18 - Summergrass

September 21 - Board Meeting/Parts Exchange

October 5 & 6 - Fiber Arts Fiesta, Clock Mini Mart, 
Gem & Mineral Show
October 19 & 20 - Fall Tractor Show
October 26 & 27 - Fall Tractor Show

November 10 - Auction
November 16 & 17 - Civil War

December 21 - Board Meeting

HELP
Upcoming	Events…	

We	have	a	lot	of	events	coming	up	and	could	
use	some	volunteers	in	food	service,	helping	
in	the	admission	booth,	driving	shuttle	carts,	
helping	with	general	set	up	and	clean	up…	if	
you	are	able	to	help	(even	for	a	2-3	hour	shift)	
please	call	Megan	or	Cathy	in	the	office	at	
760-941-1791.  

Notice: Dumpster 
One	of	the	biggest	expenses	of	the	Museum	
is	our	dumpster…	Please	help	us	keep	our	
cost	down	by	not	bringing	your	trash	from	
home...	especially	your	hazmat.		With	our	
security	grant	we	have	been	able	to	see	
where some of the “unknown” contributions 
have	come	from	and	it’s	never	fun	to	get	that	
call	from	staff	that	you	have	been	caught	
helping	us	fill	it.		Thank	you.	 

2019 Board of Trustees



Hi folks: 
Our	first	table	top	auction	is	behind	us.		Thanks	to	those	
who	helped	out	with	that	event.		Auctions	are	some	of	
the most labor intensive events on our calendar, and 
many	hands	at	least	make	the	work	bearable.		

Recent	rains	have	done	a	number	on	us.		We’re	trying	
to	cope	with	some	drainage	issues	to	hopefully	improve	
our	 situation.	 	 Major	 priorities	 are	 protecting	 our	
buildings	and	the	County	walking	trail	north	of	us	from	
runoff	damage.		Unfortunately	the	roads	are	having	to	
take a back seat to these other issues.  This is where 
we	need	 all	 of	 your	 cooperation.	 	PLEASE	PLEASE	
PLEASE!	 	 If	 the	 grounds	 are	 muddy	 refrain	 from	
unnecessary	tractor	driving,	and	confine	your	personal	
vehicle movements to the main roads.  Tractor and 
vehicle	traffic	on	soft	ground	causes	deep	ruts	that	add	
to	our	erosion	problems	and	have	to	be	repaired	later.	

Just a reminder:
If	 you	 personally	 own	 any	 items	 in	 the	 “Bone	Yard”	
area	west	of	 the	gas	pumps,	please	tag	it	as	yours,	so	
we	can	identify	it.		We	don’t	want	to	accidentally	throw	
anything	away.		Weather	has	stalled	the	cleanup	project,	
but	rest	assured,	it	IS	coming.

Our	first	Museum	Day	 event	 of	 the	 year	was	marred	
by	wet	weather,	but	we	went	forward	with	it	anyway,	
and	I’m	glad	we	did.		We	played	host	to	some	intrepid	
guests	who	braved	the	rain	and	mud	to	come	out	and	
see	 us.	 	 Most	 of	 them	 were	 first	 time	 visitors,	 and	
despite	the	grounds	being	in	less	than	peak	condition,	
all	seemed	to	have	had	a	good	time	with	us.		Thanks	to	
the	volunteers	who	ignored	the	rain	and	went	above	and	
beyond	 to	make	a	 showing	 for	our	guests.	 	Exposure	
through	 events	 like	Museum	Day	 is	 exactly	what	we	
need	to	grow	our	attendance	and	programming.

Two	more	table	top	auctions	are	coming	up!		Hope	to	
see	you	there!

President’s Report  
By: Jake Williams

Last	time	I	wrote	my	report	it	was	raining…	and	here	I	
sit	again	with	rain	drops	outside	my	office	window.		We	
are	trying	to	get	some	beatification	projects	done	but	as	
you	know	when	it	rains	out	here	there	is	not	much	we	
can	do	 for	a	couple	days	and	 then	 it’s	 clean	up	 time.		
One	thing	that	this	rain	does	bring	is	a	good	wheat	crop!		
A	huge	thank	you	to	the	farm	crew	for	getting	it	into	the	
ground	before	the	last	rain.		

It	was	 so	good	 to	 see	 those	of	you	who	were	able	 to	
make	it	to	the	Annual	Meeting.		When	I	first	walked	in	
one	of	the	first	people	I	saw	was	Ruthann	Mayrose…	
what	a	great	surprise,	thank	you	Sally	Green	for	calling	
her	and	asking	her	to	tag	along.		I	really	enjoyed	getting	
to	 visit	 with	 members	 and	 introducing	 new	 staff	 to	
everyone.		Since	it’s	the	beginning	of	the	year	and	we	
have	so	many	new	staff	members	we	are	going	to	try	
something	new	in	the	Ignitor,	check	out	the	staff	corner	
in	each	issue	to	learn	something	about	each	of	us.		We	
are	all	still	settling	in	as	we	redistribute	the	work	load	
and	get	caught	up	on	housekeeping	from	moving	offices	
around	but	we	are	getting	into	a	routine.		

If	 you	 missed	 the	 annual	 meeting	 you	 missed	Virgil	
&	 Sharon	 White	 donating	 their	 Steam	 Crane	 to	 the	
Museum.	 	 That	 was	 a	 hard	 secret	 to	 keep	 from	 the	
Collections	 committee	 for	 so	 long…	The	 part	 of	 the	
donation	 I	 loved	 the	most	 (being	 an	 archive	 person)	
was	that	he	had	the	original	bank	loan	paperwork	from	
when	he	bought	it.		

As	 most	 all	 of	 you	 know	 from	 the	 mailing	 and	 the	
annual	 meeting	 our	 2019	 Annual	 Giving	 Campaign	
is	 for	 Museum	 beatification.	 	 We	 have	 moved	 the	
Grist	 Mill	 from	 across	 the	 office	 to	 in	 front	 of	 the	
Farmhouse	 (and	 it	made	 it!).	 During	 shows	 this	 will	
make a wonderful area as visitors can watch the crew 
at	 the	mill	grind	corn	and	wheat	before	stepping	 into	
the	Farmhouse	and	see	 the	 ladies	baking	cookies	and	
cornbread.	 We	 have	 started	 giving	 a	 facelift	 to	 the	
entrance	area	and	establishing	new	seating	and	planter	
areas.			We	will	soon	be	working	on	a	new	admission	
booth	to	accommodate	our	growing	events.		Thank	you	
to	those	of	you	who	have	donated	so	far	this	year!		As	

Director’s Report 
By: Ashley Jaques



donations come in we do a little bit more each week.  

Our	first	event	has	come	and	gone…	Table	Top	Auction	
is	 coming	 around	 again	 on	March	 23,	 2019.	 	 Please	
check	 in	with	Megan	and	Chantal	 for	 information	on	
consigning	items.		

The	days	are	moving	quickly	and	there	never	seems	to	
be	enough	time	to	get	around	and	see	everything	going	

on	 at	 the	Museum	on	 a	 daily	 basis.	 	 I	 try	 and	 get	 in	
a	 little	 bit	 early	 everyday	 just	 so	 I	 can	 drive	 around	
and	 see	 what	 changed	 overnight	 because	 with	 some	
areas	it	really	does	happen	overnight.		If	your	area	has	
something	exciting	you	are	doing	on	a	certain	day/time	
send	me	an	email	(agsemdirector@gmail.com)	or	call	
me	(442-204-1003)	and	let	me	know	so	I	can	stop	by.		

A	new	shade	structure	is	being	built	by	the	Wheelwright	group.		It	is	attached	to	the	Blacksmith	/	Wheelwright	
barn.		This	will	provide	shade	for	the	guys	when	working	on	outside	projects	on	those	hot	Summer	and	Fall	
days.	It	is	moving	along	well	and	should	be	completed	in	a	matter	of	weeks.		Here	are	photos	of	Les	Braund,	
John	Ginzler	and	Bob	Millen	installing	the	last	rafter.	

New Shade Structure under Construction
By: Bob Millen



News from the Blacksmithing Barn

Elective Blacksmithing 
Courses

Vista	Forge’s	elective	
class series continues 
with	upcoming	classes	
in	forging	corkscrews	
from	high(er)	carbon	
steel,	taught	by	Beth	
Holmberg	in	February	
and	a	forge	welded	
wall	hook	design	in	
March	taught	by	Sharon	
Dodge.	Note	that	

elective	classes	require	AGSEM	Blacksmithing	101	as	
a	prerequisite.	

In	January,	“Dave	#4”	Shuford	taught	a	forged	
Penannular	–	a	circular	cloak	pin	design	originating	

in	the	Early	
Medieval	
period	in	
the British 
Isles. Similar 
designs	are	
also found 
in use in 
modern 
North	Africa.	
The	images	
below 
show Dave 
scrolling	the	
final	curved	
shapes	with	
a wooden 
mallet and 
one of the 
finished	
student 

penannulars.

New	elective	classes	are	being	developed	for	the	
summer	months	and	beyond	–	contact	Beth	Holmberg	

with	subject	ideas.	To	sign	up,	visit	www.agsem.com/
Vista-Forge-Electives

Class Fee Increase

As	you	know	if	you’ve	attended	blacksmithing	classes	
anywhere	else,	Vista	Forge	has	had	one	of	the	lowest	
class	fees	available.	Even	with	the	increase	to	twenty	
dollars	(CBA	I,	II,	and	III	classes),	it	is	still	far	below	
fees	charged	around	California.	The	fee	increase	was	
made	to	help	cover	the	rising	costs	of	steel	and	fuel	
supplies.

Vista Forge new logo by Chris 
Branuelas

Vista Forge new logo by Chris Branuelas

Vista Forge new logo by Chris Branuelas



Ashley Jaques, Director 

Out of 18 years of tractor shows, which one 
was your favorite? ~ Chantal 

It’s	hard	to	pick	one	show	over	the	last	18	
years	because	I	have	loved	a	part	of	each	
of	them	for	a	different	reason	but	I	find	the	
themes	the	fun	part.		So	in	that	case	I	think	
it would have to be the show that our theme 
was	Museum	Movie	Stars.		I	always	love	
hearing	people	go	“really?”	when	I	tell	them	
our	equipment	has	rubbed	tires	(elbows)	with	
some	of	Hollywood’s	famous	in	movies	like	
Seabiscuit,	Pearl	Harbor,	Changeling	and	
HBO’s	Carnivale	.

Emily Tipton, Curator of Collections 

What drew you to apply for the position of 
Curator at the Museum?

I	grew	up	on	a	small	farm	in	the	central	
valley	of	California.	My	father	worked	for	
a	dairy/poultry	company	as	a	commodities	
and	dairy	farm	specialist	for	farms	all	over	
the	state.	My	mother	worked	our	family	farm	
while	raising	and	homeschooling	me	and	my	
six	siblings.	I	was	surrounded	by	animals,	
gardens	and	tractors	from	an	early	age.	Seeing	
that	AGSEM	was	a	living	history	museum	
that	promoted	activities	from	my	childhood;	
while	utilizing	my	educational	background;	
sparked	further	interest	and	desire	to	apply	
for	the	position	of	Curator.	AGSEM	blends	
together	my	personal	skills	and	enthusiasm	
for	farming	with	my	educational	background	
in	the	Museum	world	beautifully	and	I	have	

immensely	enjoyed	my	first	month	as	museum	
curator.	As	I	continue	to	learn	and	grow	with	
AGSEM	I	am	sure	that	I	will	enjoy	the	years	
to	come	and	I	look	forward	to	meeting	and	
working	with	all	of	you!	

Chantal Downing, Events Coordinator

What is the coolest project you are working on 
right now?

The	coolest	project	I’m	working	on	right	now	
is	the	development	of	a	S.T.E.A.M.	program	
for	special	events	at	the	museum.	I	think	it’s	
going	to	usher	in	a	new	generation	of	members	
and	reignite	interest	in	the	past	while	looking	
toward the future.

Megan Tessicini, Administrative Assistant

If you had a time machine, what point in the 
past or future would you visit?

I’d like to visit Paris in the 1920’s. I’d love 
to	stop	to	by	Shakespeare	and	Company	
while	the	Fitzgeralds	and	Hemingway	walked	
by	with	Gertrude	Stein	on	their	way	to	the	
Rotound	or	to	Montemarte	where	Josephine	
Baker	danced.	I	love	learning	about	history	
from	any	era,	but	Americans	in	Paris	in	the	
20s	is	definitely	one	of	my	favorite	subjects.	I	
love	the	works	of	Picasso,	Hemingway,	Dali,	
Porter,	and	so	many	others	that	flocked	there	
since it was the artistic central of the world. 
Plus	I	love	the	fashion	of	the	era,	especially	
Coco	Chanel.	

Staff’s Corner



The	historic	old	San	Diego	Courthouse	clock	will	
go	on	display	at	AGSEM	with	WCCWM	gallery	
volunteers	helping	to	transport	it	and	set	up	its	display.	
Early	on	after	being	appointed	our	new	director,	
Ashley	Jaques	negotiated	
and	signed	a	contract	with	
County	of	San	Diego	
to	bring	its	old	tower	
clock to our museum. 
Andre	Perrault,	NAWCC	
Chapter	180	president	is	
providing	valuable	help	
with the coordination of the 
project	and	other	horology	
volunteers	are	helping	with	
it as well.  

The clock was 
manufactured	by	Seth	
Thomas	Company	in	1890.	
It	was	purchased	by	the	
County	of	San	Diego	for	
$420 and installed in the 
tower of what was then the 
County’s	new	courthouse.	
The courthouse had been 
completed	in	1889.	Mr.	M.	
German, a local jeweler, 
was	paid	$100	annually	to	
maintain	and	regulate	the	
clock.	It	originally	had	a	
two-ton bell attached to 
strike the time. However, in 
1919, the bell was silenced 
because	it	disrupted	proceedings	in	the	courtrooms	
below,	disturbed	guests	in	neighboring	hotels,	and	
caused	false	fire	alarms	due	to	sounding	too	similar	to	
the	fire	brigade’s	bell.	

Because	of	safety	concerns,	the	clock	was	removed	
from	the	old	courthouse	tower	in	1939	and	placed	
in	storage.	A	project	sponsored	by	the	San	Diego	
Bar	Association	and	the	San	Diego	Chapter	of	the	

NAWCC	succeeded	in	bringing	the	old	clock	out	
of	storage	and	displaying	it	in	San	Diego	County’s	
second	courthouse.	It	was	rededicated	to	public	
service	on	May	14,	1981.					

In	keeping	with	our	
mission,	NAWCC	
Chapter	180	–	Friends	
of	the	West	Coast	
Clock	&	Watch	
Museum	members	
help	support	the	clock	
and watch exhibit in 
two	important	ways.	
First	we	publicize	it	to	
the	world’s	horological	
community	by	
publishing	a	quarterly	
E-Magazine	and	by	
attending	regional	
and	national	horology	
related events and 
meetings.	Second	we	
fundraise	for	and	give	
personal	donations	to	
support	and	grow	the	
WCCWM	exhibit.	
NAWCC	is	the	
abbreviation for The 
National	Association	
of	Watch	and	Clock	
Collectors.	This	is	one	
of the world’s oldest 
horology	organizations	
and has over 13,000 

members.	NAWCC’s	national	headquarters	has	been	
helping	with	publicizing	the	WCCWM	exhibit	by	
sending	our	quarterly	Chapter	180	E-Magazine	to	
all	of	its	members	located	in	the	western	USA	and	
Canada.	They	are	continuing	to	do	so	in	2019.	Most	
recently	they	distributed	our	Jan-Feb-Mar	quarterly	
E-Magazine	to	their	membership.		

While	Chapter	180’s	members	live	throughout	the	

West Coast Clock & Watch Museum at AGSEM
The 2019 Pendulum is in full swing at the clock and watch gallery and AGSEM’s NAWCC 

Chapter 180
-  Marion Francis, mariondanfrancis@gmail.com

County of San Diego Tower Clock as displayed in San 
Diego County’s second courthouse.



USA	and	Canada,	our	chapter	is	based	at	AGSEM	and	
Ashley	Jaques	has	joined	our	board	as	our	treasurer.	
One	hundred	percent	of	the	dues	and	donations	raised	
by	Chapter	180	go	directly	to	support	and	grow	the	
WCCWM	exhibit.	In	mid-January,	our	chapter	sent	
out	to	its	members	and	past	donors	its	first	dues	and	
donations	fundraising	letter	for	2019.	As	of	the	writing	
of	this	article,	Chapter	180	members	have	already	
begun	responding	to	the	January	letter	by	sending	in	
dues	and	extra	donations.	Thank	you	very	much	to	
all	of	our	NAWCC	Chapter	180	members	and	friends	
who	are	continuing	to	support	our	exhibit.

Also,	a	substantial	donation	was	received	at	the	end	
of	January	from	a	member	of	the	NAWCC.	The	
donor	submitted	his	donation	through	his	employer’s	
matching	charity	contributions	program.	The	employer	

matched	the	employee’s	donation	at	a	rate	of	$2	
for	each	$1	that	the	employee	donated.	We	are	very	
grateful	for	this	wonderful	act	of	charity	by	the	
NAWCC	member	and	his	employer.	We	also	thank	
Ron	Bechler,	our	Chapter	180	vice	president	who	
lives	in	San	Jose,	CA,	for	his	help	with	facilitating	this	
donor’s	contribution	to	WCCWM	at	AGSEM.	

If	you	would	like	to	follow	along	with	our	travels	
and	adventures,	watch	for	upcoming	articles	here	in	
The	Ignitor,	sign	up	for	our	free	e-magazine	at	www.
wccwm.org,	or	follow	us	on	Facebook	at	https://www.
facebook.com/westcoastclockmuseum/.

At	this	writing	we	are	finishing	up	another	session	of	
the	Beginning	Clock	Repair	Class.	This	joint	project	
supported	by	AGSEM,	West	Coast	Clock	&	Watch	
Museum	and	the	NAWCC	Vista	Chapter	136	is	now	in	
its	fourth	year	of	being	offered.	

Lead	by	Andre	Perreault	and	assisted	by	Rick	
Coleman	and	Dan	Wright	this	6	week	course	takes	the	
student	through	completely	disassembling	an	antique	
mechanical	clock,	cleaning	and	polishing	the	parts,	
repairing	any	discovered	issues	and	assembling	it.		
Then	they	all	share	in	the	moment	of	truth	when	the	
pendulum	is	tapped	and	it	begins	to	tick	on	it	own.

A	class	size	of	6	students	is	maintained	to	allow	plenty	
of	support	from	multiple	assistants.	

The	course	also	provides	information	on	parts	and	
documentation resources. Basic research into values 
and	the	history	of	clocks.	

Keep	and	eye	on	the	AGSEM	Education	calendar	and	
sign	up	for	next	year.	

2019 Beginning Clock Repair Class
By: Dan Wright



Have	you	ever	heard	the	expression:	“I’m	just	buried	
by	all	this	work!”?	When	I	arrived	for	my	first	day	
as	the	curator	for	AGSEM,	that	is	exactly	what	
popped	into	my	head.	As	you	can	see	from	the	picture	
below,	my	desk	was	buried	under	boxes	of	donated	
material	waiting	to	be	sorted	and	incorporated	into	our	
archives.	My	entire	first	day	was	filled	with	sorting	
fascinating	tractor	blueprints,	dusty	antique	manuals,	
and	the	pure	joy	of	organizing	this	wonderful	donation	
that,	quite	literally,	landed	on	my	desk.	I	ended	the	day	
with	a	renewed	sense	of	gratitude	for	those	that	take	
pride	in	their	collections	and	personal	hobbies	and	the	
museums	(like	AGSEM)	that	strive	to	preserve	them	
for	future	generations.	

Flipping	through	John	Deere	manuals	brought	back	
fond	memories	of	my	childhood.	In	fact,	one	of	my	
earliest	childhood	memories	has	me	giddily	standing	
on	the	sideboard	of	a	John	Deere	tractor	as	my	

grandfather	drove	it	around	his	farm.	Covered	in	his	
standard	overalls	and	a	Chrysler	ball	cap,	he	would	
fire	up	the	tractors	to	work	in	his	yard	and	give	us	
grandkids	rides	in	the	warm	evening	sun.	I	grew	to	
love	learning	about	engines	and	how	they	operate,	the	
mechanics	behind	farming	and	the	ingenuity	of	the	
people	that	operate	them.	While	there	is	a	lot	to	work	
to	do	in	the	days	ahead,	I	am	reminded	of	something	
my	grandfather	used	to	say,	“Hard	work	never	killed	
anybody.”	

I	am	excited	to	continue	learning	all	about	the	farming	
world,	tractors	and	the	people	that	work	with	these	

Letter From the Curator
By: Emily Tipton



I’m	sure	most	of	you	know	me,	but	for	those	
who	might	not	I’m	Megan	Tessicini	and	I’m	the	
Administrative	Assistant	here	at	the	AGSEM.	I’ve	
been	here	for	a	little	over	five	years,	and	I’m	excited	
for	the	new	direction	the	Museum	is	headed.	Even	
though	I	haven’t	been	here	long,	I’ve	been	coming	
to	the	Museum	since	Ashley	started	working	here.	I	
remember	coming	here	as	a	kid	and	riding	the	wagon	
through	the	parade	and	watching	the	vendor	with	the	
parrots	do	skits.	While	I	wasn’t	one	of	the	kids	driving	
tractors	through	the	parades,	it	meant	just	as	much	to	
me	because	I	got	to	spend	time	with	my	family.	

Some	of	you	may	not	know	that	I’m	in	College,	I	
major	in	Graphic	Design.	Art	has	always	been	my	
passion	and	hobby	since	I	was	a	kid,	it’s	so	rewarding	
that	I	get	to	bring	that	part	of	my	life	into	my	work	
at	the	Museum.	When	I	a	kid,	looking	at	everyone	
wearing	the	Show	T-shirts	or	showing	off	their	
exclusive	AGSEM	hats,	hoping	that	one	day	I	would	

be	able	to	create	art	like	that.	Every	time	a	new	art	
project	crosses	my	desk,	from	the	Show	designs	to	
flyer	graphics,	it’s	a	little	part	of	my	dream	coming	
true	and	I’m	so	grateful	for	the	opportunity	to	do	it.	

Starting	off	the	New	Year	with	three	new	employees	
has	been	quite	a	refreshing	experience.	Cathy	is	such	
a	warm	presence	to	have	in	the	Gift	Shop,	treating	
all	the	visitors	like	family.	Chantal	is	so	eager	to	start	
every	event	and	make	them	even	more	successful.	
Emily	is	diving	head	first	into	the	Archive	and	has	no	
problem	trekking	through	the	mud	to	find	a	certain	
tractor.	Watching	all	three	get	so	involved	so	quickly	
and	eager	to	learn	everything	they	can	about	the	
Museum,	it	reminds	me	why	we	work	so	hard	at	the	
Museum.	To	bring	in	new	people	and	watch	them	
get	as	excited	as	we	do	about	our	incredibly	unique	
Museum,	to	make	sure	it	will	still	be	here	another	40	
years.	

From the Office in the Back
By: Meg Tessicini

I'm	Chantal,	your	friendly	local	Events	Coordinator.	

I	started	at	AGSEM	just	after	Thanksgiving	and	the	
moment	I	met	Ashley	I	knew	this	was	a	family	I	
wanted	to	be	a	part	of.	I	could	see	her	vision	for	the	
future	of	the	museum	and	I	wanted	to	help	bring	it	to	
fruition. 

I	have	a	Bachelor's	degree	in	Anthropology	with	an	
emphasis	on	organizational	design	that	I	believe	will	

be	instrumental	in	developing	the	events	position.	I	
have	been	happily	married	for	seven	years	and	I	have	
a	rambunctious	3	year	old	daughter	and	I'm	expecting	
my	next	kiddo	in	early	April.	I	also	have	a	border	
collie	rescue	that	just	turned	8	years	old.	Even	though	
she's	getting	older	she	keeps	me	on	my	toes	as	much	
as	the	3	year	old!

Your Friendly Local Events Coordinator
By: Chantal Downing

incredible	machines	here	at	AGSEM,	all	the	while	
working	hard	to	keep	our	collections	and	archives	up	
to date and exhibit the incredible achievements and 
unique	stories	of	our	historically	rich	area.	My	desk	
has	now	been	unearthed	and	you	can	find	me	sitting	
here	working	on	sorting	newly	donated	material,	

planning	upcoming	exhibits,	and	learning	more	about	
the	life	and	community	here	at	AGSEM.	Feel	free	to	
stop	by	and	say	‘hello’	anytime!	



Gas Engine Row
By Jim Kirkes

At	the	last	Board	meeting	Ashley	made	a	plea	for	
everybody	to	write	about	their	area.		This	will	be	
a	change	for	me	as	I	have	been	busy	writing	about	
everybody	else.

I	will	start	with	a	quote	from	Alice	in	Wonderland:
 
 

The	White	Rabbit	put	on	his	spectacles.		“Where	shall	
I	begin,	please	your	Majesty?”	he	asked.
	 “Begin	at	the	beginning”	the	King	said	gravely,	
“and	go	till	you	come	to	the		end:	then	stop.”

This	is	what	I	am	going	to	try	to	do	with	a	lot	of	
different		things	happening	on	Gas	Engine	Row	and	
elseware.

Our	work	days	have	been	badly	hampered	by	a	series	
of	rain	storms.		Every	time	we	get	any	rain	GER	
and	the	whole	lower	area	of	the	Museum	grounds	

turns	into	an	impassable	bog.		We	use	the	the	winter	
off	season	to	do	a	lot	of	needed	maintenance	except	
it	is	not	possible	to	do	much	when	there	is	mud	
everywhere.		GER	mud	has	a	lot	of	clay	in	it	and	this	
makes	it	sticky.		The	result	is	that	any	walking	in	the	
mud,	and	you	have	to	do	that	to	get	there,	means	that	
your	shoes	will	get	a	new	layer	of	mud	with	each	step.		

When	this	gets	thick	enough	it	becomes	dangerous	as	
there	is	always	a	chance	you	an	can	fall	off	your	new	
mud	stilts	and	hurt	yourself.

This	situation	has	gone	on	since	we	had	a	GER	and	I	
wonder	why.		We	must	surely	have	people	here	who	
know	how	to	divert	the	run	off	water	around	GER	and	
into the creek.  I think the Board should look into this 
problem	and	try	to	find	a	solution.		We	need	a	drainage	
plan	for	the	whole	museum.		We	have	people	with	
experience	in	this	sort	of	thing	and	maybe	one	them	
can	help	us	out	with	a	solution.



I	will	now	take	off	my	swamp	hat	and	get	down	to	the	
nitty	gritty.		In	December	Lou	Servatka	and	myself	
got	the	10	HP	compressor	plumbed	into	the	system.		I	
have	put	in	two	days	since	then	doing	the	electrical	
hookup.		I	did	some	conduit	bending	that	came	out	
pretty	good.		I	have	to	admit	to	cheating	a	little	bit.		I	
did	some	90	degree	bends	and	did	them	a	little	long	
and	had	to	cut	a	couple	of	inches	off	to	make	then	
fit.		Paid	electricians	might	laugh	at	this	but	it	is	a	lot	
better	than	being	short	and	having	to	throw	it	away.		

A	nice	sunny	weekend	might	see	the	end	of	this,	and	
move	on	to	something	else.

We	are	going	to	move	the	80	HP	Western	as	soon	
as	the	ground	is	dry	enough	to	use	a	forklift.		A	plan	
I	have	heard	about	is	to	move	the	engine	and	it’s	
foundation	in	three	pieces.		The	first	step	would	be	to	
remove	the	main	bearing	caps	and	the	rod	end	cap	and	
a few other odds and ends.  The entire crankshaft and 
both	flywheels	could	then	be	lifted	off	and	moved	to	a	
temporary	location.		Then	the	main	part	of	the	engine	
and	last	it’s	concrete	foundation.		Yes,	we	are	going	

to	try	to	reuse	the	foundation.		This	splits	the	move	
into	three	pieces	that	can	be	easily	handled	by	our	big	
forklift.		I	think	Jose	Carillo	and	Robert	Critz	cooked	
this	up	and	I	thought	it	was	very	clever.		It	is	one	of	
those	things	that	makes	you	say	“I	wish	I	had	thought	
of that”.

Our	three	cylinder	Fairbanks	Morse	engine	has	a	
problem.		The	number	2	cylinder	won’t	fire.		The	
cause	is	unknown	at	this	writing.		We	had	this	problem	
at	the	June		show.		Will	Kellog	took	the	injectors	out,	

took	them	home	and	did	a	complete	overhaul	on	them.		
We	all	expected	that	would	be	the	end	of	the	problem,	
except	that	it	was	not.		Nothing	was	lost	here	as	they	
needed	an	overhaul.		The	next	step	here	might	be	to	
swap	the	injector	pumps	around	to	see	if	that	moves	
the	problem	to	another	cylinder.		It	might	also	be	that	
the	problem	is	worn	out	linkage	that	drive	the	pumps.		
These	parts	are	buried	in	the	housing	that	also	contains	
the	governor	and	that		would	all	have	to	come	apart	to	
get	at	the	pump	drives.		No	small	job.	This	part	of	the	
engine	is	poorly	lubricated	so	it	might	be	where	the	
problem	is,	it	is	also	95	years	old	so	some	wear	and	



tear 
can	be	expected.		Will	and	Robert	will	continue	to	
whack	away	at	this	so	I	have	no	doubt	that	the	solution	
will be found.
 

	Will	Kellog	is	on	the	top	making	an	injector	
adjustment.		Robert	Critz	and	son	Dustin,	in	the	center.	
+		The	other	two	people	are	unknown.

Dale	White	and	Jade	Goodrich	are	working	on	the	
Western	Enterprise	engine.		This	engine	has	a	lot	of	
oil	seeps	and	looks	pretty	grubby.		Dale	and	Robert	
decided	to	change	all	of	the	gaskets	rather	than	a	
piecemeal	approach.		This	is	the	right	thing	to	do	and	
ought	to	kill	the	problem	dead	and	make	it	look	a	lot	
better.		We	also	need	to	change	the	oil	in	this	engine	as	
Dale	says	it	has	diesel	mixed	in	with	the	lube	oil.		This	
engine	probably	has	a	little	blow	by	which	is	common	
with	engines	of	this	vintage.		I	don’t	remember	ever	
changing	the	oil	so	this	is	a	good	time	to	do	it.	The	
only	hitch	is	that	it	will	take	at	least	15	or	20	gallons	
of	oil.	We	don’t	have	anywhere	near	that	much	on	
hand	so	it	may	take	a	while	to	get	this	done.	

In	other	fronts,	John	Granata,	Larry	Thompson	and	
Paul	Schmitt	have	put	together	a	home	for	our	hot	
air	engines.		This	was	done	where	the	old	shop	used	
to	be	and	it	is	directly	across	from	the	machine	shop.		
John	made	the	beautiful	post	caps	and	bases	and	Larry	
provided	some	new	lights.		This	along	with	a	general	
cleanup	of	the	area	will	make	a	nice	home	for	these	
very	unique	engines.
 
Paul Schmitt and John Granata drill holes in the 
concrete for anchor bolts.

 
John,	Paul	and	Larry	with	the	finished	product.

Now	I	will	do	what	the	King	said	to	do	and	stop.		



Welcome 2019!
By Marty Foltyn, Palomar Handweavers Guild

Happy	New	
Year	to	our	
Guild members, 
Museum	friends,	
and	spinning	
and	weaving	
colleagues!		We	
are	gearing	up	for	
a	great	year	of	
2019	programs,	
organized	by	
Barbara Johnson, 
PHG	Programs	
Chair.		January	
featured a Saori 
workshop	led	by	
Guild member 
Suzanne	Person,	
who has a studio 
at	Liberty	Station.		
Those of us a 
little	too	type-A	
especially	liked	the	
free form, relaxed 
approach	of	this	
weaving	style.

February	will	
feature	a	workshop	
on needle felted 
pictures	by	Guild	
member Lorrie 
Teates.  Lorrie 
has won several 
ribbons for her 
creations at the San 
Diego	County	Fair.		
Combining	spun	
fabrics	and	images,	
what could be more 
fun!		Upcoming	
planned	programs	
include	an	April	spinning	workshop	by	Florence	
Feldman	Wood,	author	of	The	Spinning	Wheel	Sleuth,	
whose	favorite	area	of	research	is	patented	moving	
spindle	wheels,	and	a	June	tapestry	program	by	

Rebecca	Smith,	
whose creations 
were award 
winners at the 
recent	Convergence	
weaving	
conference.  

Additional	
programs	and	
workshops	are	in	
the	works	waiting	
to	be	confirmed,	
and	we	will	update	
you	as	soon	as	we	
can.		Our	programs	
are	always	on	the	
second	Monday	
of the month, 
following	the	
Members	meeting	
beginning	at	9:30	
am	in	the	Spinners	
Cottage,	and	
are	open	to	all	
Museum	members	
and	guests.
  
The	Spinners	
Cottage	is	taking	
shape.		We	have	
about half of the 
Susie	Henzie	
collection in 
the	Cottage	and	
look forward to 
traveling	to	Los	
Angeles	to	get	
the remainder 
soon.  Thanks to 
Michelle	Zuest,	
Kathy	Lambert,	

Judy	Maddox,	and	members	of	the	PHG,	Saturday	
Spinners,	and	more	who	are	helping	us	pack	up	and	
transport!		Guild	member	Kathy	Lambert	is	teaching	
Beginning	Spinning	in	the	Cottage	on	the	last	

Ben and Noko in the Spinner’ Cottage.

Lorrie Teates won several awards for her beautiful designs.



Saturday	of	the	month	starting	January	26,	visit	http://
www.agsem.com/Education.php	for	more	details.		
Michelle	has	organized	our	library	and	is	now	working	
on	the	periodicals.		Check	us	out	on	Thursdays	and	

Saturdays	10	am	–	2	pm.

Thanks to Sheri Walls and her 
husband	Rich	for	our	updated,	
elegant	kitchen	in	the	Weavers	
Barn!		Hot	water,	new	sink,	
and	countertops	are	a	treat	to	
behold!	

Welcome	to	new	AGSEM	and	
Guild	member	Gay	Hart	of	
Murrieta,	CA.		Gay	has	driven	
by	the	Museum	many	times	
and	is	now	looking	forward	to	
weaving,	perhaps	Saori	rugs!		

Happy	Winter!

Thanks to Sheri and Rich Walls for our updated kitchen!

I	first	saw	the	crane	about	1973	in	Sepulveda	Basin	
in	Van	Nuys.	It	was	driving	piles	for	a	bridge	for	a	
new	street.	A	member	Al	Holton	was	firing	it	and	had	
invited	me	out	to	see	it.	It	was	owned	by	a	man	named	
Jack	Hurley,	out	of	Long	Beach.	He	was	mostly	retired	
but	would	get	a	pile	driving	job	once	in	a	while.	I	went	
out	to	another	job	in	Orange	County	later.	Then	the	
last	job	it	did	was	in	Laguna	Beach	where	they	were	
building	a	board	walk	between	the	P.C.H.	and	the	
beach. I have movies of that job. 

In	1978,	Al	called	me	to	say	that	Jack	wanted	to	sell	
the	crane.	Some	one	had	offered	the	owner	of	the	yard	
where	he	stored	it	more	money	for	the	space.	Jack’s	
wife	said	“no”.	He	had	to	either	sell	it	or	scrap	it.	I	
went	to	the	S.M.	Credit	Union	and	convinced	them	
I	had	to	have	it.	Borrowed	the	money,	arranged	to	
move it down to the museum. I told the club about it 
and	they	said	yes.	We	made	arrangements	to	move	

it.	Unloaded	it	by	the	adobe,	installed	the	boiler	and	
walked	it	over	to	the	museum.	We	started	out	by	the	
pond	in	the	campground	to	clean	it	out.	

It	has	worked	in	several	places	on	the	museum	
grounds	while	here.	The	boiler	failed	years	ago.	We	
were	burning	drain	oil	in	it	and	the	acid	in	the	oil	
burned	the	flues	out	from	the	fire	side.	It	also	needs	
some	mechanical	repairs.	Kent	Graham	has	talked	
about	moving	it	to	steam	engine	row.	

In	1998	Rod	called	me	and	said	the	studio	wanted	the	
crane	for	a	movie.	We	got	it	ready	to	move,	a	truck	
showed	up,	and	it	went	to	Hollywood	to	be	in	a	movie	
about	Houdini.	Hopefully	someday	it	will	get	restored	
to	running	condition	again.	

The Bucyrus Steam Crane
By Virgil White



Have	you	ever	wondered	why	there	are	so	many	
time	zones	though	out	the	world?		Earliest	attempts	
to	establish	the	time	of	day,	before	clocks	existed,	
depended	frequently	on	the	movement	of	the	sun.		
Many	locations	chose	sunrise	or	sunset	as	a	time	basis.		
This	practice	had	the	obvious	shortcoming	of	days	and	
nights	not	having	the	same	length	during	the	year.		If	
each	day	was	to	comprise	24	hours,	the	length	of	the	
hours	between	sunrise	and	sunset	had	to	vary	with	
the	seasons.		Even	so,	some	countries	such	as	Japan	
adopted	a	variable	length	for	the	hours.		

In other locations, however, cities used sundial 
time as a standard.  This method had at least two 
disadvantages.		The	time	when	the	sun	is	highest	in	the	
sky,	called	local	noon,	changes	through	the	year.		This	
variation	was	well	known,	and	a	simple	mathematical	
correction	provided	a	uniform	time	for	noon,	if	it	were	
applied	to	the	dial	time.		Another	problem	with	dial	
time is that the sun moves from east to west, so time 
differed	depending	upon	the	location	of	the	sundial.		
For	example,	dial	time	in	Yuma,	AZ	is	a	little	over	30	
minutes	ahead	of	dial	time	in	Oakland,	CA.

Every	city	maintaining	its	own	time	was	not	a	
serious	problem	until	the	coming	of	the	railroads.		
Then	with	every	train	station	setting	its	clock	to	a	
different	time	reference,	it	was	difficult	to	coordinate	
schedules.		In	the	late	19th	Century,	there	were	more	
than 300 local times in the United States.  To ease 
this	problem,	railroads	first	attempted	to	establish	100	
standard	railroad	time	zones,	but	this	system	was	still	
unwieldly.		Finally,	in	1883,	the	railroads	settled	on	
four	standard	time	zones	for	the	continental	US.

Britain	was	another	country	striving	to	standardize	
time	and	had	set	the	prime	meridian	as	the	one	passing	
through	the	center	of	the	transit	instrument	in	the	
Greenwich	Observatory.		The	observatory	had	long	
been	a	leader	in	timing	standards	starting	with	the	
British	Nautical	Almanac	in	1767.		An	International	
Meridian	Conference	was	called	in	Washington,	DC	in	
October	1884	to	set	Greenwich	Mean	Time	(GMT)	as	
the	world’s	time	standard.		The	universal	24	time	zone	

system	grew	from	this	agreement.		

Use	of	these	standard	time	zones	was	gradually	
adopted,	but	it	was	not	until	1918	when	the	US	legally	
established	the	zones.		Of	course,	there	were	holdout	
countries	–	primarily	the	French.		France	fought	to	
keep	the	location	of	Paris	as	the	prime	meridian,	and	
it	was	not	until	1911	it	finally	joined	the	rest	of	the	
modern	nations	and	accepted	the	Greenwich	meridian.

This	system	remained	in	effect	until	1972	when	
Coordinated	Universal	Time	(UTC)	replaced	GMT	
as	the	reference	for	standard	time	zones.		France	
once	again	dragged	its	feet	and	waited	until	1978	to	
accept	the	inevitable.		Politics	remain	an	issue	today	
regarding	standard	time	zones.		Many	countries	
choose	to	go	their	own	way	use	quarter	hour	or	half	
hour	increments	in	setting	their	time	zones.		For	
example,	Mumbai,	India	time	is	five	and	a	half	
hours	ahead	of	UTC.		Though	the	number	frequently	
changes,	including	UTC,	there	are	now	at	least	40	
official	time	zones	in	existence.

Luckily	for	us,	we	can	stop	by	the	WCCWM	to	
check	our	watches	without	worrying	what	time	it	is	
elsewhere.		While	there	we	can	look	at	a	truly	rare	
recent	addition.		The	museum	has	acquired	the	largest	
Chelsea	clock	ever	made.		At	the	other	end	of	the	
scale,	the	collection	includes	a	clock	model	built	by	
the	Seth	Thomas	Company	in	the	thousands	to	satisfy	
the	popular	demand.		A	final	look	at	a	new	collection	
of	novelty	watches	will	complete	this	visit.

Chelsea	Clock

  
The	Chelsea	
Clock	
Company	of	
Chelsea,	MA	
was founded 
in 1897 and 
is the oldest 
and	largest	

Chelsea and Adamantine Clocks and a Novelty Watch 
Collection at the West Coast Clock and Watch Museum 

By Ed Pasahow

Chelsea Clock



US	manufacturer	of	mechanical	clocks.		Today’s	their	
clocks	boasting	11	jewels	and	364	solid	brass	parts	
are made in much the same manner as those made a 
century	ago.	Furthermore,	Chelsea	continues	to	repair	
and	restore	all	the	clocks	they	have	made,	along	with	
those of other clockmakers.

This	brand	of	clock	has	taken	on	new	significance	to	
the	WCCWM	with	the	acquisition	of	a	unique	and	
monumental	timepiece.		This	is	the	largest	clock	that	
Chelsea	ever	made	--	it	measures	18	¾	inches	across	
the	bezel	and	has	a	16-inch	diameter	dial.		To	put	this	
metric	in	perspective,	pick	up	a	yardstick	and	place	
you	finger	in	the	middle	of	it.		Then	try	to	image	a	
clock	of	that	size	sitting	on	a	table	in	front	of	you.		
(Most	of	the	clocks	made	by	Chelsea	have	dials	of	4	
½	or	6	inches	in	diameter.)		The	bezel	is	hinged	on	the	
side,	so	it	can	be	opened	to	wind	or	set	the	clock.

The	silver-plated	dial	is	engraved	with	black	Roman	
numeral	hour	markers	along	with	a	railroad	track	
chapter	ring	with	one-minute	divisions.			Black	
spade	aluminum	hands	mark	the	time.		Just	above	
center	is	a	subdial	indicating	seconds	with	Arabic	
number	division	every	ten	seconds.		A	small	lever,	
located	below	and	to	the	right	of	the	subdial,	is	
used	to	regulate	the	timing.		The	clock	movement	
is	designated	as	Model	F	by	Chelsea	and	is	more	
often referred to as the Pilot House movement.  This 
movement	was	developed	around	1904	and	was	
widely	used	in	marine	clocks.		The	winding	hole	is	
placed	just	below	center.		The	clock	runs	for	eight	
days	after	being	fully	wound.		The	cylindrical	copper-
plated	brass	case	is	mounted	on	a	custom-built	
mahogany	stand.		The	clock	is	in	excellent	running	
order.

The	clock	was	donated	by	Pam	and	Larry	Crutsinger	
as	coordinated	by	Ron	Bechler,	Vice-president	of	
NAWCC	Chapter	180,	Friends	of	the	West	Coast	
Clock	and	Watch	Museum.		There	are	rumors	that	a	
second similar clock was made, but if so, its location 
is	unknown.		According	to	Chelsea’s	records	the	
museum’s	clock	was	a	special	order	sold	to	General	
Electric	Company	in	1921.		However,	not	much	more	
of	its	history	is	available.

Chelsea	clocks	have	been	used	in	the	White	House,	
aboard	US	navy	ships,	at	US	army,	air	force	and	
marines shore establishments, and in homes and 

offices	worldwide.		They	are	often	given	as	gifts	in	
remembrance	of	special	occasions.		

The	company	grew	out	of	the	failed	Eastman	Clock	
Company	and	the	Boston	Clock	Company.		Charles	
Pearson,	the	originator	of	the	company,	purchased	
their	equipment	and	inventory	in	1897	and	began	
reinvigorating	the	plant	and	enlarging	the	workforce.

The	first	clocks	were	pendulum	and	marine	clocks.		
New	product	designs	and	patents	led	to	producing	
more	complex	clocks,	such	as	those	used	in	Packard,	
Rolls	Royce	and	Studebaker	cars.		The	brass-cased	
marine	clocks	proved	to	be	so	durable	and	accurate	
in	shipboard	application	that	the	US	Treasury	
Department	purchased	over	100	clocks	for	navy	use	
by	1908.		During	World	War	II,	Chelsea	was	a	major	
supplier	of	clocks	to	the	navy.		The	creation	of	the	
Strategic	Air	Command	in	1946	resulted	in	the	air	
force	equipping	all	its	missile	silos	and	bombers	with	
Chelsea	clocks.		

Following	Pearson’s	death	in	1928,	company	
ownership	has	changed	through	many	reorganizations.		
The	company	last	sold	to	J.K.	Nicholas,	business	
consultant	and	devoted	collector	of	Chelsea	clocks	in	
2005.		His	interests	began	as	a	child	when	his	father	
gave	him	a	vintage	Chelsea	navy	clock.		The	company	
moved	to	new	quarters	then	and	continues	to	produce	
clocks	in	various	facilities.		This	production	model	
results	in	the	components	being	fabricated	in	different	
locations	with	only	final	assembly	and	quality	control	
occurring	in	the	main	building.
 
Adamantine	Clock
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Adamantine Clock



American	clockmakers	started	producing	similar	
looking	clocks	with	iron	or	painted	wood	cases.		
These	“Black	Mantel	Clocks”	remained	a	hit	from	
1880	through	1931.		Seth	Thomas,	a	major	US	clock	
manufacturer,	joined	the	competition	by	making	
marble case clocks from 1892 to 1895.

Being	more	interested	in	mass	produced	clocks,	rather	
than small numbers of artisan clocks, Seth Thomas 
substituted	a	new	technology	for	the	expensive	
materials	used	in	the	cases.		They	adopted	a	celluloid	
veneer	called	Adamantine	that	was	colored	to	look	like	
the	more	expensive	marble	clocks	as	a	covering	for	
low-cost wooden cases.

Adamantine	means	unbreakable,	sturdy	or	hard	
wearing.		The	Celluloid	Manufacturing	Company	
of	New	York	developed	and	patented	this	early	
form	of	plastic	in	1880,	and	Seth	Thomas	soon	after	
acquired	the	rights	to	the	material.		Celluloid	was	
the	first	thermoplastic	and	was	made	by	combining	
nitrocellulose	with	camphor.		It	can	take	on	many	
colors	with	the	addition	of	dyes	and	other	agents.		
Molding	and	shaping	are	easily	accomplished,	so	
it	could	imitate	more	expensive	materials	such	as	
stone	or	ivory.		On	the	other	hand,	celluloid	is	highly	

flammable	and	difficult	to	
manufacture, so it is not 
much	used	today,	except	
in	ping-pong	balls	and	
musical instruments.

The	Adamantine	clock	in	
the museum collection 
is	an	excellent	example	
of	the	genre.		A	viewer	
perceives	an	engraved	
black marble cased clock 
with marble half columns 
with	gilded	bases	and	
Doric	capitals	and	gilded	

feet	and	side	ornaments	in	the	shape	of	lion’s	heads.		
These	clocks	were	so	popular	that	Seth	Thomas,	and	
competitors,	produced	them	in	hundreds	of	decorative	
variations	through	the	first	three	decades	of	the	20th	
Century.

The	price	on	these	clocks	increased	in	direct	
proportion	to	its	size	and	number	of	columns.		Clocks	

with one to three columns are often seen, but a four-
column	model	such	as	this	example	is	unusual.		The	
flat-topped	black	case	is	surmounted	by	a	semicircular	
headpiece	that	is	in	engraved	and	color-filled	to	
coordinate	with	the	matching	pattern	on	the	base.		
Flat	panels	of	plastic	imitating	marble	with	a	swirling	
pattern	of	contrasting	color	are	applied	above	the	
columns.  

A	pie	crust	bezel	covers	the	two-piece	paper-covered	
clock	dial.		Black	Arabic	numbers	and	diamonds	
designate	the	hours,	with	the	minutes	being	marked	by	
short	dash	marks.		Black	spade	hands	mark	the	time.		
Two	winding	holes	are	provided.	The	one	on	the	right	
is for time and the one on the left for the strike.  The 
clock	runs	for	eight	hours	after	winding.		The	small	
hole	below	center	is	used	to	regulate	the	time	if	the	
clock	is	running	fast	or	slow.

This clock contains Seth Thomas’ venerable 
movement	No.	89C.		Being	a	mass	producer	of	
timepieces,	when	Seth	Thomas	invested	research	and	
development	in	a	new	clock	movement	the	company	
required	a	design	that	could	be	adapted	to	many	types	
of	clocks	over	a	long	production	cycle.		The	No.	89	
movement	admirably	met	those	requirements	with	
several	variations	on	the	design	possible.		It	was	used	
in	Seth	Thomas	clocks	from	1901	through	1936.		For	
this	clock,	the	movement	provides	striking	of	the	
hours	on	a	gong	and	the	half-hours	on	a	bell	–	both	of	
which	are	visible	in	the	photo.		The	hammer	for	the	
gong	and	striker	for	the	bell	can	also	be	seen.		Twin	
mainsprings	power	the	two	functions.		The	going	
works	for	timing	are	located	on	the	right	side	of	the	
frame	and	the	striking	works	on	the	left.		A	pendulum,	
not	attached	in	the	photo,	regulates	the	beat	of	the	

Adamantine side

Adamantine clock movement



clock.

Watch	Collection

A	collection	of	novelty	quartz	watches	is	another	new	
addition to the museum collection.   These watches 
exhibit	a	range	of	designs	with	analog	or	digital	
displays	of	the	time.		In	the	late	1950s	through	the	
early	1960s,	Seiko	and	a	Swiss	consortium	strived	
to	develop	the	first	electronic	quartz	watch.		Seiko	
announced	the	quartz	Astron	in	late	1969.		The	Swiss	
group	followed	the	next	year	when	it	unveiled	the	
Beta	1	movement.		The	coming	of	the	quartz	watch	
signaled	the	end	of	the	hegemony	of	fine	watches	
enjoyed	by	the	Swiss	for	a	long	time.		Not	only	were	
the	quartz	watches	more	accurate	and	reliable	than	the	
mechanical	watches	but	as	the	technology	advanced,	
they	became	much	less	expensive.		

The	advent	of	quartz	technology	severely	impacted	
manufacturers	of	mechanical	watches	resulting	in	a	
number	of	bankruptcies	and	mergers.		Employment	in	
the	Swiss	watch	industry	fell	from	90,000	to	28,000	
over	a	decade.		Japanese	companies,	quickly	adopting	
quartz	technology,	came	to	dominate	the	market.		It	
was	not	until	1983	when	the	Swatch	Corporation	
launched	its	eponymous	fashion	watch	that	things	
improved	in	Switzerland.		At	the	same	time,	mass	
produced	quartz	watches,	especially	from	China,	
drove	the	cost	of	quartz	watches	down	to	a	few	cents.		
Today	many	of	these	watches	are	given	away	as	
advertising	tokens.

Many	of	these	watches	in	that	category	can	be	seen	in	
this	collection.		For	example,	the	photos	show	sports	

watches	advertising	the	Detroit	Tigers,	the	Cleveland	
Indians	and	a	football	helmet	watch.		An	interesting	
counter	example	is	shown	on	the	right.		This	is	a	
Fossil	watch	in	the	form	of	a	sundial!		At	least	it	never	
needs	batteries.		Celebrity	watches,	such	as	this	one	
remembering	Elvis	were	another	motif.		Two	other	
examples	provide	colorful	notes	for	fun.

There	is	always	something	new	to	see	at	the	
WCCWM.			The	museum	is	open	every	day,	so	come	
by	and	take	a	look	at	the	newest	additions	and	visit	
your	old	favorites.		Be	sure	to	ask	the	docents	about	
any	items	you	find	of	interest.

I	wish	to	thank	Ernie	Lopez,	WCCWM	curator,	Andre	
Perreault,	President	of	the	Friends	of	the	West	Coast	
Watch	and	Clock	Museum	and	Ron	Bechler,	Vice-
president	of	the	Friends	of	the	West	Coast	Clock	and	
Watch	Museum	for	their	knowledgeable	assistance	in	
preparing	this	article.

Watch collection

Above are close ups of the watch collection



The	Antique	Gas	&	Steam	Engine	is	a	unique	and	
wonderful	place	to	preserve	age	old	trades	and	
equipment.	One	of	the	distinctive	features	is	that	we	
are	a	living	museum	with	members	practicing	these	
trades	and	demonstrating	equipment.	This	service	to	
the	community	at	large	is	invaluable.	We	want	to	share	
and	increase	our	ability	to	reach	out	to	the	public.	

By	its	very	nature	a	Museum	is	an	educational	facility.	
We	are	committed	that	every	show	and	every	area	
not	only	connect	our	hearts	to	these	technologies	and	
inventions but also connect the hearts of those who 
visit	or	take	part	in	our	classes	and	shows.

There	are	several	ways	in	which	we	are	reaching	out	
to	share	our	knowledge	and	the	Museum.	Each	visitor	
that comes and views one of our exhibits will leave 
with	a	broader	knowledge.	This	is	great	and	we	need	
to	encourage	more	visitors	through	the	various	ways	
that	we	can	(public	relations,	advertising,	marketing,	
word of mouth). 

The	Museum	wide	collecting	of	preemie	hats,	chemo	
caps,	preemie	blankets,	lap	blankets,	red	scarves,	etc.	
is	a	way	of	reaching	out.	Eileen	Dragula	from	the	
Weavers	Barn	collects	these	and	takes	them	to	Tri	City	
Hospital.	The	hospital	and	the	patients	are	thus	aware	
of us.

The	latest	outreach	created	at	the	Museum	is	an	
art/craft	class	given	on	the	second	Saturday	of	the	
month	from	10	AM	to	12	noon.	The	students	are	

from	the	Vista	and	Oceanside	area	and	is	a	free	class.	
The	participants	age	ranges	from	3	to	60	years	old.	
Whole	families	are	coming	and	enjoying	a	craft	and	
the	Museum.	The	teachers	are	Ashley	Jaques	and	
me with assistance at this time of Eileen Draula, 
Erika	Kyllingstad,	Jill	Koch,	Susan	Henke,	Shauna	
Dudgeon,	and	Ila	Chandler	as	well	as	the	AGSEM	
staff’s valuable assistance.

Some	of	the	projects	have	been:
•	 Painted	Gourds
•	 Christmas	Stars
•	 Introduction	to	frame	loom	weaving
•	 Heart	baskets

Attendance	from	the	community	has	been	from	23	the	
first	to	about	50	currently.	The	composition	is	both	
male and female. Several of the class members want to 
continue	their	study	of	weaving	and	now,	I	am	going	
to	the	Mobile	Home	Park	each	Tuesday	evening	to	
continue	frame	loom	weaving	and	also	have	a	friend	
teach	knitting	looms.	

After	the	class,	some	of	the	participants	like	to	walk	
around	the	Museum	and	enjoy	what	we	have	to	offer.

Now	you	say,	what	can	I	do	and	where	does	the	rest	of	
the	Museum	fit	in?	Here	is	an	idea:
•	 Think	of	craft	or	projects	that	can	be	done	in	a	
couple	of	hours	that	your	area	could	teach
•	 Volunteer	to	teach	something	that	you	can	
teach	and	let	our	educational	coordinator	know	you	
are	interested	in	helping	this	outreach	program.
•	 Give	me	or	Ashley	ideas	to	further	develop	this	
outreach	program.

Museum Outreach to the 
Community

By Judy Maddox



Dec 17, 2018 

CARSON	CITY,	Nev.	–	Nevada	is	a	historic	and	
cultural	wonder,	abounding	with	stories,	traditions,	
archaeology,	cultural	resources,	and	buildings	
that	contribute	to	Nevada’s	unique	sense	of	place.	
Together,	these	revered	treasures	help	bring	Nevada’s	
multilayered	heritage	to	life.	

As	part	of	an	
ongoing	movement	
to	preserve	
America’s	past,	on	
Monday,	December	
17, 2018, the 
National Park 
Service (NPS) 
listed the Lund 
Grade School in 
Lund, White Pine 
County	in	the	
National	Register	of	
Historic Places. The 
National	Register	is	
the	nation’s	official	
list	of	places	worthy	
of	preservation,	namely	those	with	special	historic	
and/or	cultural	significance,	and	potentially	qualifying	
them	for	certain	grant	opportunities	and	tax	incentives.

Built in 1915, the Lund 
Grade	School	is	a	quaint,	
rural schoolhouse in 
the	White	River	Valley	
of	White	Pine	County.	
The one-and-a-half 
story,	Craftsman-style	
schoolhouse is located at 
the southwest corner of 
Center	Street	and	Nevada	
Highway	318	/	Main	Street	
in the middle of town. It 
is	the	community’s	oldest	
surviving	grade	school	
and the historic anchor for 
public	education	in	the	
White	River	Valley	in	the	early	twentieth	century.	The	

Grade	School	continuously	operated	as	an	educational	
facility	for	Lund	and	White	Pine	County	from	its	
construction	in	1915	to	its	closure	by	the	White	
Pine	County	School	District	in	2005.	It	has	evolved	
over	time	to	serve	the	community,	including	a	large	
addition	in	the	1980s	to	accommodate	larger	class	
sizes	and	new	facilities.

The nomination 
was	completed	
by	the	White	
River	Valley	
Museum	Society,	
a	local	group	
that maintains 
a museum and 
promotes	the	
diverse	history	of	
the	community.	
Marion	Francis,	
the nomination 
author and a 
Society	member,	
interviewed 
numerous area 
residents	to	help	

complete	the	nomination.	Ms.	Francis	recalled	
“These	families	were	graciously	inviting	me	
into	their	lives	and	telling	me	the	stories	of	their	

parents,	grandparents,	
and	ancestors.”	For	Ms.	
Francis,	“The	Lund	School	
was	and	still	is	an	integral	
part	of	the	town,”	as	“many	
students	who	graduated	
from the school came 
back as adults to teach in 
the	very	same	classrooms	
where	they	had	once	been	
taught.”	In	recollecting	
her	work	to	complete	the	
nomination,	Ms.	Francis	
said	that	the	process	“made	
me	think	about	why	things	
happen	rather	than	just	
making	a	list	of	events.”

Marion Francis Helps  a Nevada Schoolhouse to be Added to 
the National Register of Historic Places

Lund School Picture taken in 2017 by Nevada State 
Historic Preservation Office.

Lund School shortly after construction, courtesy of the Hamilton 
Family (private collection), c. 1915. 



Our	group	was	formed	in	1991.		It	was	initially	called	
the	“Short	Trak	‘N’”	Club	and	was	formed	by	four	
modelers	in	North	County	San	Diego,	California.		
It was our aim to construct and demonstrate 
“N” scale modules built to national standard for 
interchangeability	and	flexibility	(Ntrak).		Our	goal	
was	to	have	it	ready	for	the	National	Modelers	
Railroad	Association	(NMRA)/	Pacific	Southwest	
Region	(PSR)	train	show	scheduled	for	September	
1992	in	Laughlin,	Nevada.	We	had	fun	making	eight	
modules	which	consisted	of	four	4	foot	straight	and	
four	3	foot	corners	modules	making	up	a	ten	foot	by	
ten	foot	layout.	The	majority	of	the	original	modules	
have	been	refurbished	and	are	still	being	used	today.

Marilyn	Short	of	Short’s	Hobbies	in	Escondido,	
California	hosted	our	meetings	in	the	back	of	her	
hobby	shop.		In	appreciation	of	Marilyn’s	generosity	
the	club	was	named	after	her.		After	a	successful	
showing	at	the	Laughlin	Convention	the	club	
expanded	in	modules	and	membership.		At	that	time	
the	club	met	twice	a	month	and	gained	exposure	
due	to	displaying	the	modules	at	schools,	churches,	
retirement	homes	and	fairs.		By	1996	the	club	had	a	
much	higher	profile	among	modelers	and	participated	
at	the	NMRA	National	Convention	in	Long	Beach,	
California.		It	was	quite	an	honor!

We	changed	our	name	to	Short	Track	Railroad	(STRR)	
and	over	time	we	were	awarded	many	first	prizes	
at	the	Great	American	Train	Shows	(GATS)	in	San	
Diego,	Del	Mar,	Costa	Mesa	and	Anaheim,	California.		
In	1998	our	club	signed	a	contract	to	exhibit	at	the	San	

Diego	County	Fair	at	Del	Mar	Fairgrounds.		Every	
June	we	set	up	our	entire	layout	at	the	fair	for	over	
three	weeks	of	operation	through	July	Fourth.		STRR	
had to staff the exhibit from nine am until eleven or 
twelve	each	night.		We	exhibited	at	every	annual	fair	
through	2007	and	met	a	lot	of	great	folks	there.

In	2002	we	asked	to	join	the	Antique	Gas	and	Steam	
Engine	Museum	in	Vista,	California.		The	Museum	
welcomed	us	in	and	gave	us	a	building	site.		With	
the	Museum’s	help	we	graded	the	site,	purchased	a	
building,	refurbished	it,	and	established	a	permanent	
home	for	year	round	usage	and	viewing.		Our	
modular	home	is	seventy-two	by	fifty	foot	inside	area	
(3600sqft).		The	outside	front	porch	area	hosts	weekly	
lunches	and	occasional	operating	displays.		We	were	
so	busy	doing	Museum	shows	and	activities	that	we	
discontinued most of our outside exhibitions.

Our	museum	quality	layouts	have	been	built	entirely	

The Origins of the Short Track Railroad Club
By Ulysses Noman



by	our	volunteer	members.		The	Donner	Pass	Exhibit	
layout	is	based	on	the	original	transcontinental	rail	
route.		We	model	the	portion	from	Roseville,	CA	
to	Sparks,	NV.		It	runs	through	the	Sierras	and	the	
infamous	Donner	Pass.		There	are	stops	along	the	way	
at	Colfax,	Norden	and	Truckee,	CA	and	Reno,	NV.		
In	order	to	be	as	accurate	as	possible	the	models	and	
scenery	are	all	designed	from	photos	of	the	real	thing.		
We	have	a	little	bit	of	a	time	warp	because	everything	
is	done	as	if	it	was	between	1955	and	1975.		Our	CAD	
computer	work-station	and	eighteen	by	twenty	four	
inch laser cutter is used to cut and create the model 
structures.  

Our	award	winning	Ntrak	layout	is	set	up	in	the	

center	of	the	room	with	thirty-two	different	modules.		
This	layout	also	connects	to	the	Donner	Pass	Exhibit	
by	way	of	a	lift	bridge	so	that	trains	can	go	from	
one	layout	to	other	without	the	need	of	a	five	finger	
Bucyrus.

Currently,	we	are	considering	three	different	proposals	
to	replace	a	good	portion	of	the	permanently	anchored	
Ntrak	modular	layout.	This	will	provide	a	fresh	new	
project	to	maintain	us	an	active	vibrant	club	and	to	
continue	to	attract	new	membership.

Please	visit	our	home	and	make	it	a	regular	stop	for	
you,	your	family	and	friends.

Has	been	a	busy	wet	winter	so	far.	Robert	Critz	has	
took	the	gas	engine	row	over.	Has	got	a	crew	together	
to	rearrange	and	repair	it.	The	day	to	work	is	the	
second	Sunday	of	the	month.	Anyone	interested	is	
welcome to join. In November we moved several 
engines	around	made	plans	on	the	next	month.	In	
December	it	rained	so	we	did	some	small	things.	
January	was	even	worse.	February	is	going	to	rain.	
Maybe	March?	

Had	a	good	January	Meeting.	Great	food.	Thanks	
to	all	the	cooks.	Then	meeting	and	election.	Ashley	
made	the	report	on	museum	events.	She	and	I	had	set	
it	up	for	Sharon	and	I	to	donate	the	steam	crane	to	the	
museum.	I	got	up	and	said	we	were	making	a	donation	

and handed Jake Williams the donation form. He knew 
nothing	about	it.	He	said,	“I’m	speechless”.	First	time	
I	had	heard	Jake	speechless.	

Have	a	lot	of	events	coming	up	this	year.	The	first	one	
is	flower	fields.	The	guys	have	been	working	hard	to	
get	ready.	With	the	rains	the	weeds	are	growing.	All	
are	welcome	to	help	cut	weeds.	Helps	to	make	the	
grounds	look	nice	and	cut	down	on	fire	hazard.	

Hope	you	all	had	good	holidays.	

Outstanding in our Field
By Virgil White



During	the	Annual	Meeting,	we	had	a	poster	board	
up	of	several	Museum	Members	who	submitted	their	
baby	pictures.	A	lot	of	people	tried	to	guess	but	only	
got	a	couple	right!

We	hope	to	make	this	a	consistent	game	at	every	

Annual	Meeting!	If	you	have	any	ideas	for	another	
game	for	everyone	to	play	or	want	to	submit	your	
picture	now,	just	email	us	at	agsemofice@gmail.com.	

How	many	can	you	get	right?

Guess 
Who!

Ashley Jaques

Virgil White

Jose Carrillo

Suzanne Bentley

Jim Kirkes

Sharon White

Chantal Downing

Travis Durst 

John Granata

Julius Schnell

Meg Tessicini
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1.	Jose	Carrillo
2. John Granata
3. Jim Kirkes
4. Sharon White
5.	Chantal	Downing
6.	Suzanne	Bentley

7.	Ashley	Jaques
8. Julius Schnell
9.	Meg	Tessicini
10.	Virgil	White
11. Travis Durst

Thank you to everyone that came to the Annual Meeting!



Good	Afternoon	Everyone	and	thank	you	for	braving	
the	mud	to	be	here!		I	want	to	start	out	with	a	couple	
thank	you’s….		A	big	thank	you	to	all	of	our	Board	
of	Trustees;	Jake,	Paul,	Judy,	Travis,	Dave,	Kevin,	
Donna, Susanne, Tibor, Bob, Kent and Jeff... thank 
you,	thank	you	to	each	of	you	for	your	support	and	
guidance.		Thank	you	Suzanne	Bentley	for	your	
service	to	the	Museum	and	we	hope	you	enjoy	your	
retirement	from	the	board	this	year…	BUT	don’t	
think	that	gets	you	out	of	me	texting	you	“HELP”	in	
the	middle	of	the	night.	Thank	you	to	the	County	of	
San	Diego	Parks	&	Recreational	department	for	their	
continued	support	over	the	last	40	plus	years.		

A	lot	has	changed	recently	…	We	said	good	luck	in	
retirement	to	our	Director	Rod	Groenewold	in	August.		
To	be	honest	with	all	of	you	I	never	imagined	I	would	
still	be	here	18	years	later	to	have	seen	his	departure	
and	I	never	expected	to	be	standing	up	in	front	of	all	
of	you	today	as	the	new	Director.		A	lot	of	us	here	
today	don’t	remember	a	time	that	Rod	was	not	here.		
I	still	refer	to	items	in	the	office	as	his…	I’ll	catch	
myself	telling	Megan	to	put	something	on	Rod’s	desk	
just	to	be	reminded	…	you	mean	your	desk.		It	has	
been	an	adjustment	of	moving	into	2019.		However,	I	
am excited for what is to come for all of us in the New 
Year.		

I	remember	my	first	annual	meeting	in	the	old	cold	
club	building	in	2001.		It	was	a	different	time	…	we	
really	have	grown	so	much	since	I	first	started	here	
with	the	addition	of	the	Model	Railroad,	the	expansion	
of	the	weavers	&	spinners,	the	new	metal	arts	building	
and	Bohn	Industrial	Arts	Classroom,	the	West	Coast	
Clock	&	Watch	Museum	Exhibit,	Sawmill,	the	
HOLA	exhibit.		We	have	some	great	bones	here	at	our	
Museum.		It	really	is	a	huge	thank	you	to	all	of	you,	
our	volunteers	and	supporters	that	we	have	done	so	
much. 
 
My	first	order	of	business	after	being	named	
Director	was	to	finish	establishing	office	staff	to	
help	us	in	our	growth.		We	have	expanded	quite	a	
bit	in	that	department	…	Megan	is	still	here	as	our	
administrative	assistant,	as	is	Marie	Smith	as	our	

education	coordinator.		New	this	next	year	we	have	
Cathy	Cook	who	is	at	our	front	desk	and	starting	to	
work	with	membership.		Chantal	Downing	is	our	new	
events	assistant	and	is	working	with	Megan	on	starting	
to	do	more	advertising,	book	rentals	and	will	help	us	
execute events at the museum.  Last but not least is 
Emily	Tipton…	Emily	is	our	new	Curator.		She	is	a	
brave	soul	trying	to	slay	our	dragons…	

2018….	We	were	busy!		It	really	got	crazy	at	times	
like	right	there	at	the	end	starting	the	first	week	of	
October	and	ending	the	week	of	Thanksgiving	when	
there	were	no	weekends	off…	I	don’t	think	I	saw	
much	sleep	so	I	know	either	did	our	volunteers.		
Thank	you	to	all	of	you	that	marched	forward	
especially	food	service	during	those	times.		

Thank	you	to	all	of	the	volunteers	who	helped	with	
the	Flower	Fields	last	year,	It	is	our	second	event	of	
2019	coming	up	on	March	1….	we	will	be	running	73	
days	straight	this	year.		…	if	you	missed	the	meeting	
this	morning	please	take	a	minute	after	this	meeting	to	
catch	up	with	Frank	and	Wayne.		

Other	upcoming	2019	events	include	the	June	&	
October	Tractor	Shows	(if	you	pick	up	one	of	the	new	
flyers	you	will	see	something	different	for	the	next	
year	we	are	going	try	no	parking	fees	at	the	show),	
we	also	have	the	Fiber	Arts	Fiesta,	Gem	&	Mineral	
Shows,	Clock	Mini	Mart,	five	auctions,	Summergrass,	
several	small	rentals,	and	a	few	weddings	including	
our	very	own	Crystal	Myers!		Congratulations	to	you	
and John.  

Off	site	we	have	been	doing	a	lot	too.		Last	year	we	
went	to	some	smaller	events	that	had	great	response.		
The	local	In	&	Out	burger	had	a	small	car	show,	we	
did	a	display	at	Barnes	&	Noble,	Gaslight	in	San	
Diego,	an	event	in	Irvin	Ranch	and	one	in	Fillmore.		
All	great	opportunities	to	show	case	what	is	going	on	
at	the	Museum.		We	will	be	repeating	a	lot	of	these	
again	and	adding	some	additional	events	in.		

A	few	of	the	donations	for	the	year	include	one	of	
the	biggest	Chelsea	clocks	which	is	inside	the	clock	
exhibit,	we	received	a	large	manual	donation,	also	
quiet	of	few	items	from	a	local	ranch	in	Oceanside,	
Fairbank	Morse	engine	from	Bill	Baldwin….		Virgil	is	
there	anything	else	I	am	forgetting????

Annual Meeting Director’s 
Report

By Ashley Jaques



Thank	you	Vigil	and	Sharon	White	for	your	donation	
of	your	Steam	Crane.		

Building	wise	we	wrapped	up	the	Bohn	Industrial	
Arts	Classroom	and	the	Spinning	Cottage.		While	
2019	has	no	major	buildings	project	on	the	docket	we	
are	working	on	enhancing	the	Museum	experience	
through	the	Annual	Giving	Campaign.		The	
fundraising	committee	will	touch	more	on	this	during	
their	report.		

With	both	the	new	Bohn	Classroom	and	the	Spinning	
Cottage	we	are	looking	forward	to	expanding	our	
educational	offerings.		This	past	year	the	blacksmiths	

offered	some	special	elective	classes	and	we	added	an	
additional	BS	101	class	on	Thursday	evenings.		The	
Weavers	and	Spinners	are	working	hard	on	adding	
additional	classes	to	their	schedules	in	the	New	Year.		

We	have	started	to	do	some	community	outreach	
craft	days	in	our	office	classroom	once	a	month	
with	donated	materials	for	the	local	youth.		We	are	
looking	for	additional	crafts	and	trades	to	teach	to	
our	community…	if	you	have	something	that	you	are	
willing	to	teach	please	let	me	know.	The	best	thing	
about	our	Museum	is	how	many	different	things	we	
have	to	offer	that	are	no	longer	taught	in	schools….	
We	are	truly	keeping	lost	arts	alive.		

Diane	Yvonne	
Elsinger	Eckert,	
85 of Vista, 
passed	away	
early	Sunday	
morning,	
December 16, 
2018, at home 
in Vista after a 
long	infirmity.

Born	February	
5, 1933 to 
Robert	and	
Myrna	Elsinger,	
she was born 

and	raised	in	Vista,	attending	Vista	schools	and	
graduating	from	Vista	H.S.	in	1952.	She	attended	
Stephen’s	College,	a	two-year	college	in	Columbia,	
Missouri.	Returning	home	the	summer	after	
graduation,	she	met	Paul	Eckert	of	Eckert’s	Moving	&	
Storage,	who	had	been	hired	to	move	her	belongings	
back	to	California	from	Missouri.	“I	told	people,	
‘That’s	the	girl	I’m	going	to	marry,’”	recalled	Mr.	
Eckert.	They	married	on	December	28,	1954.

Diane	is	survived	by	her	devoted	husband	of	64	years,	
Paul	Eckert,	her	son	Robert	Eckert	of	Edgewood,	
Texas,	daughter	Paula	Nix	of	Vista,	and	her	beloved	
grandchildren,	Barry	Nix,	Alicia	Nix,	Jonathan	Nix,	
Torrey	Eckert,	Kaitlin	Eckert,	and	Lindsey	Eckert.	
“Her	grandchildren	were	the	pride	and	joy	of	her	life,”	

said	Paula	Nix.	She	also	leaves	behind	five	great-
grandchildren,	Olivia	Nix,	Hannah	Nix,	Nathaniel	
Nix,	Elijah	Nix,	and	Hunter	Eckert	and		only	sister	
Nanette	Elsinger	Marvin.

Diane	was	a	talented	dress	designer	who	had	one	of	
her	designs	bought	by	Vogue	to	be	made	into	a	pattern.	
After	marrying,	she	directed	her	talents	to	raising	her	
family	and	being	active	in	her	community.	Proud	of	
her	Vista	roots,	she	was	active	in	the	Vista	Chamber,		
the	Boys	&	Girls	Club	of	Vista,	The	Vista	Historical	
Museum	&	Society,	the	Vista	Garden	Club	and	other	
local	organizations.	She	was	part	of	a	group	that	
fought	to	get	a	562-foot-long	mural	painted	depicting	
Vista’s	history	on	the	facades	behind	Main	Street.

Creative	and	always	active,	Diane	lit	up	a	room	with	
her	smile.	She	loved	shopping,	desserts,	a	glass	of	
wine	before	dinner,		sewing,	gardening,	pie-making,	
and	travelling	the	world.	A	gracious	hostess,	she	
particularly	enjoyed	entertaining	family	and	friends.	
She	remained	close	to	many	of	her	Vista	classmates	
and	enjoyed	planning	their	Class	Reunions.

A	memorial	service	will	be	held	on	Diane’s	birthday:	
February	5,	2019	at	10	a.m.	at	Grace	Anglican	
Church,	701	West	Street	in	Oceanside,	followed	by	a	
Celebration	of	Life	and	Birthday	Party	at	El	Camino	
Country	Club,	3202	Vista	Way,	Oceanside.	Diane	
loved	flowers.	The	family	requests	flowers	be	sent	to	
Grace	Anglican	Church	for	her	service	in	February.

Diana Eckert



The	Zeust	Family	Spinners	Cottage	is	up	and	running!	
Native	plants	have	been	lovingly	planted	on	the	banks	
by	brothers	Bellini	of	Restoring	California:	(https://
www.restoringcalifornia.com/).	Hopefully	the	recent	
rains have nourished them and we will soon have 
blossoms. 

 
The	plants	on	the	south	bank	are	native	California	dye	
plants,	the	one	on	the	north	bank	are	Vista	natives.	
Various	native	plants	are	sprinkled	around	on	front	and	
back.	If	you	want	to	take	a	walk	around,	please	stay	on	
the sidewalk.

 
Inside	the	Cottage	is	the	partial	collection	of	spinning	
wheels,	looms,	and	fiber	paraphernalia	from	Susie	
Henzie’s	collection,	with	more	to	come.	A	handsome	
library	combines	books,	magazines,	and	periodicals	
from	both	the	spinning	and	weaving	collections,	and	a	
dye	workroom	is	slowly	taking	shape.

Palomar	Handweavers	Guild	has	their	monthly	
meetings	there,	and	on	the	fourth	Saturday	of	the	
month	spinning	lessons	are	offered.	Sign-ups	are	
online	at	AGSEM:	http://www.agsem.com/Education.
php.
 
This	coming	March	9	both	weaving	and	spinning	
classes	will	be	offered	at	a	Super	Saturday	in	the	
Weavers’	Barn	and	at	the	Spinners	Cottage.	
Making	Yarn	-	No	Drop	Spindle,	No	Wheel:	Learn	to	
Spin	on	a	Navajo-Style	Spindle

 

Instructor:	Kathy	Lambert
Class	Date:	March	9th,	2019
Time:	10	a.m.	to	2	p.m.
Class	Fee:	$80,	$75	for	members
Class	Size:	6	-	10
*Suitable for 3rd Grade and above 

Class	Information:	This	is	a	beginning	spinning	
class	appropriate	for	all	levels	and	abilities.	No	prior	
experience	necessary,	other	than	an	understanding	
of	RIGHT	and	LEFT.	We	will	explore	qualities	of	
various	fibers,	learn	the	basics	of	fiber	preparation,	and	
spin	yarn	on	a	supported	(Navajo-style)	spindle;	the	
best,	easiest,	and	cheapest	way	to	learn	spinning.		Lots	
of	info,	lots	of	fun!

 
Beginning	Weaving	on	a	Rigid	Heddle	Loom
Instructor:	Marty	Foltyn	&	Elizabeth	Michel
Date:	Saturday	March	9th	...	2019	am	to	3	pm	
Class	Fee:	$100
Materials	fee:	none	 	 	 	 	 	
      
This is an excellent class for students who have never 
woven.	With	a	small	class	size	and	two	teachers,	
beginning	weavers	will	receive	individual	attention	
whenever needed. In just an hour, students will learn 
how	to	warp	a	small	but	well-designed	rigid	heddle	
loom.	After	brief	instruction	in	how	to	weave	weft	
yarns	through	warp,	students	will	spend	the	rest	of	
the	day	trying	out	their	favorite	colors	and	textures	
from	the	Loom	Barn's	ample	yarn	supply.	Marty	
and	Elizabeth	will	illustrate	basic	techniques	like	

Spinners’ Update



horizontal	and	vertical	stripes,	dots,	clasped	weft,	and	
tying	fringes.	Each	student	will	take	home	a	colorful,	
finished	piece	of	cloth.	

 
Inkle	Loom	Weaving

Instructor:	Randee	Griffin
Class	Date:	Saturday	March	9th,	2019
Time:	9	a.m.	to	3	p.m.Class	Fee:	$75
Class	Size:	8
*12	years	and	older	or	10	years	old	with	a	guardian
 

Class	Description:	Created	centuries	ago	the	Inkle	
Loom was and is used to create narrow bands that are 
ideal	to	make	belts,	trims,	straps,	ribbons,	key	rings,	
bookmarks,	lanyards,	or	garment	hem	decorations.	
In	class,	you	will	learn	to	make	one	of	these	projects	
or	more.	The	varieties	of	color	and	pattern	are	only	
limited	by	your	imagination.	This	is	a	great	class	to	
learn how to weave. 

Karen learns the Inkle Loom

Learn to Spin class inside the Spinners’ Cottage.



OK	“it”	is	about	here,	the	2019	Flower	Fields.	Hurry	
up	and	volunteer!	Hoping	to	have	more	volunteers	
this	year,	we	had	about	125	volunteers	last	year	and	
they	raised	200,000.00,	hoping	to	set	a	new	record	this	
year.	Remember	it	runs	from	March	1st	until	Mother’s	
Day,	73	(72?)	days	straight.	No	time	off	for	tractors	
(Thanks	to	Jeff	for	the	big	push	repairing	tractors	
this	year	and	the	past	3	years),	wagons	(Thanks	Jack	
Burns	for	building	2	new	larger	wagons)	or	people.	
Remember	if	everybody	we	asked	gave	us	a	day	or	
two	we	would	have	plenty	of	folks,	but	not	everybody	
can	lend	a	helping	hand.	So	volunteer,	when	you	get	
a	call,	or	on	the	AGSEM	website,	or	in	the	office	by	
telephone	or	in	person.	That’s	it,	3	ways	to	volunteer,	
and	we	will	get	you	on	the	schedule	(Ok	you	can	
also	sign	up	at	the	Annual	Meeting,	or	by	calling	or	
emailing	Frank	Roche	(frochefroche@gmail.com))	
but	that’s	it	no	signing	up	at	your	daily,	weekly,	or	
monthly	meeting.	Get	on	the	schedule	so	we	can	
be	sure	you	can	drive	tractors,	and	help	on	ALL	the	
ramps!	Remember	if	you’re	not	on	the	schedule	but	
show	up	you	may	have	to	wait	for	a	tractor	to	drive	
and	may	be	asked	to	help	ramp	volunteers	instead	of	
driving.

For	those	of	you	that	are	new	members	at	the	museum,	
and for those that have never volunteered at the 
Flower	Fields	here	are	driving	directions	and	a	bit	
about the area.

About	the	Flower	Fields	

Driving	Directions	(taken	from	www.theflowerfields	
.com)

From	San	Diego:
Head	North	on	Interstate	5	to	Palomar	Airport	Road	
exit.	Head	East	(right	turn)	on	Palomar	Airport	Road.	
Go	one	block	to	Paseo	Del	Norte	and	turn	left.	Make	
an	immediate	right	into	our	parking	lot.

From	the	Inland	Empire	and	East	San	Diego	County:
Take	Interstate	15	to	Highway	78	West.	Continue	on	
78 to Interstate 5 South. Take Interstate 5 South to 
Palomar	Airport	Road	exit.	Head	East	(left	turn)	on	
Palomar	Airport	Road	to	Paseo	Del	Norte	and	turn	
left.	Make	an	immediate	right	into	our	parking	lot.

From	Los	Angeles	and	Orange	County
Head	South	on	Interstate	5	to	Palomar	Airport	Road	
exit.	Head	east	(left	turn)	on	Palomar	Airport	Road	
to	Paseo	Del	Norte	and	turn	left.	Make	an	immediate	
right	into	our	parking	lot.

Information	for	volunteers	/	drivers.

Once	there	parking	is	up	to	you,	if	you	get	there	early	
(before	9:00	Am)	there	is	lots	of	parking	and	they	
have	lots	of	handicapped	spots.	Easter	morning	is	a	
bit	tighter	as	there	is	an	Easter	Sunrise	service	in	the	
parking	lot.	Later	in	the	day	it’s	up	to	you	to	find	a	
spot,	but	the	parking	lot	is	also	alongside	Palomar	
Airport	Road,	usually	easy	to	find	a	spot	over	there.

To	get	in	when	they	are	open	simply	walk	in	the	gate	
wearing	your	AGSEM	badge	easily	seen.	If	you	don’t	
have	a	badge	or	lost	yours	contact	the	AGSEM	office	
to	get	yours.	If	you	get	there	before	it	opens	you	can	
call the lead driver (we will have that list later) or 
you	can	simply	go	to	the	right	side	of	the	admission	
booths.	There	is	a	gateway	there	and	it	is	always	open	
by	8:00	Am,	just	walk	right	in	and	continue	to	the	left	
and	then	you	will	see	another	gateway	that	opens	into	
the	Flower	Fields,	you	can	see	out	stand	not	too	far	
ahead.

There	is	no	smoking	on	the	grounds,	food	is	available	
on	weekends	(usually	not	in	the	beginning)	but	is	
expensive.		Local	suggestions	include:	Costco	snack	
shop	across	Palomar	Airport	Road,	several	McDonalds	
and	similar	fast	food	nearby,	7-11,	Subway,	TipTop	
meats	and	the	local	shopping	center	that	has	pizza,	
Subway	and	several	others.	We	do	have	a	spot	where	
you	can	keep	coolers	etc.	as	well.

Volunteers will be asked to work at various locations 
typically	by	the	leader	but	some	long	time	volunteers	
can	assist	you.	Generally	we	need	at	least	one	
volunteer	taking	tickets	and	selling	tickets,	stamping	
receipts	and	hands.	People	selling	tickets	will	be	
handling	cash,	figuring	out	the	exact	prices	(5.00	for	
adults,	3.00	for	kids	and	under	3	is	free)	and	giving	
change.	Also	they	can	take	strollers,	wheelchairs	etc.	
as	long	as	they	can	get	it	on	the	wagon.	Another	at	the	

Flower Fields Updates
By Frank Roche



bottom	of	the	ramp	holding	the	people	when	needed	
and	the	final	volunteer	helping	load	and	unload	the	
wagon.

Additional	volunteers	are	needed	“up	top”	as	we	call	
it to unload and reload riders. Since we do not take 
tickets	up	top,	the	only	folks	allowed	to	reenter	the	
wagon	have	a	hand	stamp	(only	available	at	the	main	
loading	ramp).
Under	no	circumstances	should	people	be	allowed	to	
stand	in	the	loading	/	unloading	area	while	wagons	are	
arriving	/	leaving	(insurance	requirement).

Under	no	circumstances	should	people	be	allowed	
to	stand	on	the	ramp	in	the	loading	/	unloading	
area	while	wagons	are	arriving	/	leaving	(insurance	
requirement).	Additionally	folks	shouldn’t	be	allowed	
to	get	on	and	then	off	the	wagon	because	they	didn’t	
like	the	seats	(note	that	this	isn’t	a	problem	except	on	
busy	weekends).

Folks	are	allowed	to	ride	the	wagons	as	long	as	they	
desire	but	have	to	get	off	at	the	main	ramp	and	get	
back	on	line	PERIOD.	There	are	occasional	exceptions	
generally	the	leader	will	have	the	final	say.

Handicapped	folks	are	allowed	to	wait	at	the	front	of	
the	line	if	they	want	with	at	least	one	person	holding	
their	place	in	line,	once	that	person	come	to	the	front	
of	the	line	the	person(s)	waiting	are	allowed	to	join	
them.

Typically	large	groups	want	to	ride	together,	
everybody	has	to	have	a	real	seat.	If	they	don’t	fit	split	
them	up	regardless	as	they	can	sue	us	if	there	is	an	
accident and someone didn’t have a real seat.

Remember;
1)	 Together	we	can	make	the	experience	great	or	
but	only	one	of	us	can	turn	it	into	a	terrible	day	for	the	
visitors.
2)	 We	represent	the	Museum,	please	don’t	argue	
or otherwise with the visitors.
3)	 If	you	want	to	complain	to	the	leader,	about	
anything,	do	it	out	of	site	or	in	a	conversational	tone.
4)	 While	we	are	Museum	volunteers,	visitors	
often	think	we	are	paid	employees	with	the	Flower	
Fields,	and	so	as	a	result	report	problems	with	our	
volunteers	and	drivers	to	Fred	(manager	of	the	Flower	
Fields).

4)	 Each	person	loaded	on	a	wagon	represents	
2.00	towards	the	total	we	raise,	last	year	it	was	about	
200,000.00. (Half of the ticket sales is ours, 5.00 
(2.50) for adults and 3.00 (1.50) for kids) That means 
about	100,000.00	paid	riders,	with	most	of	them	on	the	
last	5	weekends.	Everybody	counts,	in	dollars	and	in	
time.

In	the	past	we	have	had	volunteers	from	the	Caterpillar	
Club,	Woodworkers	group	(Wheelwrights),	Palomar	
Handweavers,	Steam	Engines,	Steam	Tractors,	
Sawmill,	Blacksmiths,	Model	Railroad,	Gas	Engine	
Row	and	the	Watch	and	Clock	Museum	(hopefully	
I	remembered	all).		This	year	I	am	hoping	that	the	
Blacksmiths	well	again	increase	in	volunteer	numbers,	
last	year	Beth	Holmberg	said	she	had	a	great	time	and	
was	going	to	inspire	more	Blacksmiths	to	volunteer,	as	
well	as	all	groups!

So	again	about	the	brakes,	how	to	use	them	etc.	after	
all	they	are	new!	First	of	all	when	you	inspect	and	
begin	to	drive	the	tractor/wagon	combination	there	are	
a	few	things	to	check:

1)	 Are	the	brakes	from	the	wagon	plugged	into	
the	tractor?
2)	 Is	the	brake	controller	plugged	in	on	the	
tractor?
3)	 Does	the	brake	switch	actually	work?
4)	 Do	the	wagon	brakes	work?
5)	 Does	the	flashing	light	work?

All	these	things	will	be	gone	over	any	time	you	
want	but	here	a	little	about	the	brakes.	First	of	all	we	
haven’t	added	emergency	brakes	to	the	tractor	and	or	
the	wagon.	Yes	you	can	still	use	them	in	an	emergency	
but	they	weren’t	intended	to	be	used	every	time	you	
step	on	the	tractors	brakes.	They	were	designed	with	
going	down	the	HILL,	that’s	it.	As	a	result	when	you	
stop	at	the	top	of	the	hill	to	down	shift	you	put	the	
brakes	on,	and	when	you	stop	at	the	bottom	to	upshift	
you	take	them	off.	The	brakes	are	on	a	toggle	switch	
and	labeled,	if	you	accidently	hit	the	switch,	down	is	
more	likely	to	happen	so	down	is	on.	Since	you	can	
drive	with	them	on	you	will	see	a	light	flashing	when	
you	have	the	brakes	on,	this	is	for	the	folks	who	might	
drive	with	the	brakes	on	(admit	it,	you	have,	I	know	I	
have),	a	visual	signal	so	you	can	see	that	you	have	the	
brakes	on.	Anybody	who	wants	to	go	over	the	brakes	
and	their	operation	see	me	anytime	at	the	museum.	



So let me address the concerns that I have heard about 
the	brakes;

1)	 They	don’t	come	on	when	I	use	the	tractor	
brakes.
Correct	they	don’t.	this	is	because	experienced	tractor	
drivers	can	use	the	brakes	to	turn	left	or	right	and	they	
aren’t	used	to	brakes	on	a	tractor	being	independent	
while	both	sides	on	the	trailer	are	actuated	every	time.	
Also	because	(switch	longevity	aside)	the	additional	
wiring	involved	(different	on	every	tractor	model)	
along	with	the	engineering	to	mount	the	switches	
on	each	lever	is	complex	and	introduces	more	
complications.	Remember	Cases	and	John	Deeres	
have	left	and	right	side	brakes,	Farmall	has	right	
sided	brakes	with	the	potential	for	separating	and	
independently	operating	them,	Massey	has	right	sided	
brakes	with	the	potential	for	separating	them	like	the	
Farmall,	Allis	Chalmers	has	right	sided	brakes	also	
with	the	ability	to	select	either	one,	all	different	and	as	
they	“adjust”	in	use	the	switches	need	to	adjust	with	
them.

2)	 Electric	brakes	will	burn	out	if	left	on	too	long.
So does that mean the same electric brakes can’t be 
used	if	you	are	going	to	drive	in	stop	and	go	traffic?	
What	about	when	you	are	driving	a	car	or	truck	
with	trailer	electric	brakes	and	they	hold	you	up	for	
construction,	or	crossing	the	border?	I	suggest	that	the	
brakes	can	take	it	or	they	wouldn’t	so	ubiquitous.

3)	 Are	they	adjustable,	and	if	so	how	do	I	change	
them	if	I	have	a	heavy	load	in	the	wagon?
They	are	adjustable	because	they	use	a	brake	
controller	typically	used	in	cars	and	trucks.	In	fact	
they	can	be	adjusted	while	driving	and	using	them!	
We	expect	that	once	set	they	are	fine	to	leave,	though	
we	might	have	to	just	leave	them	set	to	stay	in	line	
with	insurance.		Remember	there	is	a	full	on	switch	
on	the	controller	which	can	be	used	at	any	time	just	
remember	if	you	let	it	go	the	brakes	are	off	unless	you	
have	the	switch	in	the	brakes	on	position.

4)	 Can	the	electrical	lines	burn	out	leaving	me	
with	no	brakes?
The	electrical	lines	are	10	gauge	electrical	primary	
wire,	both	negative	and	positive,	from	the	connector	to	
the	brakes	connection	point,	and	not	using	the	frame	
of	the	tractor/wagon	as	a	negative.	The	Connector	is	

called	an	Anderson	connector,	good	for	30	Amps	and	
impossible	to	misconnect.	Since	the	brake	controller	
said	use	10	gauge	wire	and	we	used	10	gauge	wire	
the	answer	is	nope!	However	the	brakes	are	on	a	fuse	
rated	at	30	Amps.

5)	 Can	the	electrical	brakes	ever	use	up	the	
battery,	leaving	me	without	the	ability	to	start	the	
tractor?

Well	anything	that	uses	up	the	electricity	can	use	up	
the	battery	and	cause	the	tractor	to	be	unable	to	start.	
The	radio,	a	non-working	alternator,	even	a	switch	
left	on	while	parked	can	use	up	a	battery.	Speaking	
generally	the	brakes	will	work	fine	if	you	use	them	
properly	and	remember	to	turn	them	off	(see	the	
flashing	light)	when	done.

Speaking	of	electrics,	the	Farmall’s	all	have	PerTronix	
pointless	distributors	because	the	gap	can	be	between	
.15 and .30 which means that an old distributor with 
worn	parts	can	trigger	these	much	better	than	a	set	of	
points.	Also	Pertronix	provide,	twice	the	voltage	to	
the	spark	plugs,	increasing	horsepower,	fuel	economy,	
and	spark	plug	life,	2:1	improvement	over	“points”	
in	current	fall	time	for	increased	coil	output,	rotating	
cobalt	magnets	trigger	a	Hall	Effect	integrated	circuit	
.	...no	points	to	burn	...no	moving	parts	to	wear	out.	
epoxy	molding	makes	our	module	impervious	to	dirt,	
oil,	grease	and	moisture	and	stable	timing	...no	need	
for	any	adjustments.	We	did	this	last	year	at	the	Flower	
Fields	and	after	so	all	the	Farmall’s	have	this	ignition,	
be	sure	to	switch	the	ignition	off	when	parking	any	
tractor	but	especially	the	Farmall’s	as	there	have	been	
reports	of	the	ignitions	failing	after	being	switched	on	
but	the	engine	not	running.

Remember	the	60?	Well	once	together	we	realized	
that it wouldn’t start, and this turned out to be a on 
again	off	again	ground	(ok	mostly	off	again).	It	had	
enough	electricity	for	the	horn	but	not	enough	for	the	
starter!	Well	it	turned	out	to	be	the	battery	case	and	
the	bolts	attaching	it.	Cleaned	them	up	and	used	new	
bolts	and	fixed,	it	started,	well	sometimes	started!	
This	turned	out	to	be	the	Distributor	Cap,	Rotor	and	
Wires,	good	thing	they	are	scheduled	to	be	replaced	
before	the	Flowers	Fields.	Also	the	60	got	the	Power	
Take	Off	seal	replaced	so	shouldn’t	leak	any	more	(see	
pictures).



There	is	a	rumor	about	George’s	favorite	tractor,	the	
Orchard	Case	just	might	be	painted	with	a	nice	shiny	
coat	of	Case	orange!	Let’s	see	if	we	get	it	done	in	
time.

Remember	last	time	I	told	you	about	the	new	wagons	
built	by	Jack	Burns	and	crew?	Well	you	can’t	miss	
them,	they	are	at	the	museum	grounds	and	are	painted	
green	(John	Deere	chassis)	and	red	(Dayco	chassis),	
and	they	are	ready	to	go!!	Those	two	wagons	are	going	
to	fit	up	to	29	adults,	so	that	makes	for	a	total	of	58.	
Our	older	wagons	held	about	18	adults	so	those	two	
new	wagons	will	have	the	capacity	of	3	of	our	older	
wagons!	Additionally	we	are	changing	the	seating	in	
the	old	wagons.	Remember	in	most	wagons	folks	did	
not	sit	in	the	seat	against	the	end	with	the	sign?	Well	
that	means	that	we	lost	two	seats	along	the	side	seats	
(where the end and sides met). So we took out the end 
seats,	giving	us	the	same	room	as	with	them,	and	we	
are	experimenting	with	lightweight	aluminum	seats	
that	can	be	placed	against	the	closed	and	locked	ramp	
adding	about	3	seats.	Hopefully	this	will	work	out	and	
we	can	increase	seating	to	about	22-23	per,	wagon	that	
means	that	in	effect	we	are	running	9.3	wagons	vs	7	
wagons	if	we	had	only	running	our	old	wagons!

Also	almost	all	(I	think	all)	of	the	wagons	have	had	
the	speaker	wires	rerun	in	conduit	with	new	wire,	and	
all	(I	think	all)	the	speakers	had	the	wires	soldered	to	
them.	Shouldn’t	be	any	speakers	failing	this	year!
I	have	has	several	new	drivers	using	tractors	at	the	
museum,	you	can	be	among	those	so	don’t	forget	sign	
up	for	tractor	driving	classes	(they	are	free)	and	the	
Flower	Fields	/	Pumpkin	Patch	schedules	by	calling	
Frank	at	760-631-0070.	We	can	teach	you	how	to	
drive	a	tractor,	did	you	see	Jade	Goodrich	driving	a	
tractor	and	wagon	at	the	October	show?	

The	best	thing	to	do	is	to	drive	the	tractor(s)	at	the	
museum	and	get	familiar	with	it.	If	you	already	
feel	comfortable	with	one	brand,	ask	about	trying	a	
different	brand.	Starting,	stopping,	down	shifting	and	
upshifting,	stopping	at	a	predefined	point	every	time,	
starting	and	stopping	uphill	and	downhill	are	all	good	
things	to	practice	at.	Also	if	you	are	at	all	concerned	
about	the	Flower	Fields	usually	during	the	weeks	
and	before	it	opens	daily	you	can	drive	at	the	Flower	
Fields	for	practice	also.

Everybody	driving	a	tractor	at	the	Flower	Fields	has	

to:

1)	 Have	a	valid	California	(or	other	US	State)	
License
2)	 Pass	a	written	test	(pretty	easy)
3)	 Pass	a	driving	test

We	can	do	the	testing	at	the	Flower	Fields	early	in	the	
morning,	coordinate	with	Wayne	McMullen,	Frank	
Roche	or	possibly	the	lead	the	day	you	plan	to	take	the	
test.	We	can	also	perform	the	testing	at	the	Museum	
until	the	tractors	and	wagons	are	moved	to	the	Flower	
Fields	the	last	week	of	Febuary.

Remember	to	volunteer	for	2019	Flower	Fields	
duty	and	become	a	part	of	helping	raise	200,000.00	
or	more!	Just	sign	up	at	the	museum	website,	or	in	
person	at	the	office,	or	by	email	to	me	(frochefroche@
gmail.com),	or	calling	me	at	760-631-0070,	or	getting	
in	touch	with	Wayne	McMullen.

See	you	at	the	Flower	Fields!



2019	will	mark	our	43rd	year	and	we	found	that	the	theme	for	the	43rd	anniversary	is	TRAVEL,	which	is	a	great	
theme	for	us!		In	2019	we	would	like	to	“Enhance	the	Museum	Experience”	by	raising	funds	to	create	a	more	
inviting	facility	and	attract	more	visitors	to	“travel”	to	our	Museum.	

 
With	the	funds	raised	some	of	the	projects	we	will	be	doing	include:		

·									Build	a	new	admission	booth	to	serve	our	expanding	events.	

·									Create	additional	seating	and	shade	areas	around	the	Museum	to	cater	to	our	visitors	and	our	members.

·									Beautify	areas	around	existing	buildings.

·									Paint	and	reseal	buildings	around	the	property.

·									Install	new	signage	around	the	grounds	for	events	and	exhibits.	

 

What	will	the	impact	of	this	campaign	mean	for	our	Museum?		It	will	allow	us	to	revamp	our	exhibit	areas	to	
showcase our collection and make better use of areas often overlooked.  It will allow visitors and members to 
find	a	spot	to	relax	and	enjoy	the	excitement	of	events	while	still	being	part	of	the	action.		Lastly	it	will	give	an	
insight	to	that	“museum	goer”	of	what	they	are	looking	at	or	how	to	get	to	the	exhibit	way	back	…	where?

 
Some	exciting	news	is	that	we	have	already	been	donated	funds	of	$10,000	towards	this	campaign	and	have	
started	with	phase	one	of	revamping	the	area	directly	in	front	of	the	Museum	office.		Because	this	is	not	a	
capital	project	or	restoration	project	the	impact	of	your	contributions	made	towards	this	year’s	campaign	will	
be	turned	around	and	invested	into	our	Museum	as	they	become	available.		When	you	see	a	new	tree	planted,	a	
freshly	painted	building	or	a	new	directional	sign	it	is	because	of	YOU!		THANK	YOU!

 
Please	join	us	in	making	a	gift	to	the	Museum	and	helping	us	travel	into	2019.

 

Please make checks payable to AGSEM  
You may also donate online at: www.agsem.com 
 

Contribution Amount: 
 $1,000      $500      $300      $250      $100      $50      $25      Other ________ 

 

Name: _____________________________________________________________________________________________ 
 

Address: __________________________________City: _______________________ State: _____ Zip Code: ________ 
 

Phone Number: _______________________________ Email Address _______________________________________ 
 

  MasterCard      Visa      Discover      American Express 
 

Credit Card No. _____________________________________________ Exp Date: _________________ 
 

Please earmark my gift for: 
   2019 Annual Giving Campaign      Endowment Fund    Other: ______________________________ 

 

We do not trade, rent, sell or share the names, addresses or e-mails of our donors.  
Your contribution is tax-deductible to the fullest extent of the law.  
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Even	though	it	rained	on	us	for	our	Museum	Day	event	in	February,	we	still	had	a	great	crowd!	Keep	your	eye	
out for the next one.


